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Abstract :

The female Zen master, Qi-Yuan-Jin-Gang (1597-1654), her dialogues was
published and preserved as Ming-yan( £ ). On the first page, there is a portrait
of the master, which is Xie-Zhen( f7 4! ). In order to study the image of Qi-Yuan
completely, Ming-yan and Xie-Zhen are the two key references. This paper is
divided into five parts: first, the portrait of the master; second, the poem by master
herself; third, self description; fourth, the title of master in texts. Finally, I
analyze the description of the master and her disciples. Thus, I conclude three
major images: Ru-yi (J[I#i) > Han-mei (HHan %% ) > and Zhang-fu (3 %) .
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These images show that Qi-Yuan Zen master was proved that she had got
enlightenment and inherited the Linji Zen school. In addition to that, her
confident image also displays both her conscientious and easy attitude. This
reflects that Xie-Zhen and the poem by master herself are prevalent at that time;
the title that people use usually assumed that the person is a male; besides,
people’s attention on the issue of “the male is superior to the female” arose from
the appearance of female Zen masters. In order to attain the true meaning of a
master’s Tao-ying (3fi3 ) , my study method is to discuss the master’s portrait in
terms of Xie-Zhen, dialogue, Qi-Yuan herself and others’ opinions , the era and
the Buddhist environment at that time.
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