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An Analytical Discussion of Chan Master
Xuefeng Huikong’s “This-Worldly” Gatha

Huang, Chi-chiang *
Abstract

This article is a study of Chan Master Xuefeng Huikong’s (1096-
1158) “this-worldly” gatha. By dividing these gatha, or jisong, taken
from the Huikong’s Xufeng Huikong chanshi yulu and the Xuefeng
Kong heshang waiji, into four categories, I analyze and discuss them
to prove that they do not necessarily have any bearing on Buddhism or
Chan, given that they were addressed to different people, events, and
themes. Pointing out that they may or may not be concerned with
Buddhism or Chan, I argue against the notion that jisong must always
be concerned with Buddhism or Chan. Like Chan Master Huikong’s
“this-worldly” jisong, many pieces of other Chan masters’ jisong were
also composed in similar fashion.

Whereas Master Huikong’s “yulu,” or “recorded sayings,” consist
of merely some forty pieces of jisong, which is relatively small in
number, his “waiji,” or “outer collected works,” consist of some 400
pieces of jisong, much more than the number of jisong composed by
other Chan masters in their “outer collected works.” The jisong in both
Huikong’s “yulu” and “waiji,” comprises pieces that were addressed

to non-Buddhist and secular scholars, lay persons, and common folks.

* Professor, Department of Asian Studies, Hobart and William Smith Colleges,
USA.
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This type of jisong is what is called “this-wordly” jisong in this article.
As a type of verse similar to ancient style poetry and regulated poetry
in form, it expresses both “other-worldly” and “this-worldly” views
with the focus on the latter and cannot be considered inseparable, nor
can it be indiscriminately generalized.

This article sets the first example of exploring Song Chan

9 <c

masters’ “this-worldly” garha. It questions the validity of defining
Jisong and poetry in ancient style poetry and regulated poetry on the
basis of common perception that jisong should be embedded with
Buddhist or Chan elements. By discussing the realistic nature of Hui-
kong’s “this-worldly” gatha, 1 also want to shed some light on the
special approach adopted by Chan masters to build a communication

network with non-church people and the significance of this literary

form in Chan history and culture of the Song Dynasty.

Keywords: Chan Master Xuefeng Huikong, waiji, yulu, “this-wordly”
gatha or jisong, Song Dynasty
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