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Theories of race generally exclude the early modern period from consideration. It is
this exclusion that is partly responsible for widespread assumption that racial ideologies
develop only after colonialism, especially after the birth of Atlantic slavery, and that they are
distinct from pre-modern notions of difference. In this talk, | will offer another history and
theory of race, one which shows how it intersects with ideas about faith and religion, culture,

class and other supposedly "cultural distinctions".
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Did seventeenth century English and Indians live in totally different worlds? If not,
what were the basis on which they exchanged goods and ideas? This paper examines early
modern English contact with Mughal India by examining English writings alongside Mughal
paintings, and how they speak to one another. It argues that such exchanges allow early



modern scholars to re-think cultural difference, and its relationship to both mercantilism and

emergent colonialism.
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This talk discusses several Indian performances of Shakespeare's plays, ranging from
the use of Shakespeare in early cinema to recent attempts at theatrical experimentation.
Through these performances it discusses the relationship between the "local” and the
"global” in the Shakespearean market-place and asks us to consider the politics of

multiculturalism in the contemporary "globalized" space of theatre.



