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Since 1972, Professor Lin has translated a wide range of classics, mainly of Japanese
literature: The Tale of Genji, The Pillow Book, Diary of 1zumi Shikibu, The Tales of Ise, The
Thirteenth Night and other books like Die Papalagi. The act of translating has provided her
with the opportunity of understanding and interpreting the author’s mind through
unimagined time-space settings. Professor Lin’s translations are marked by her elegence of
word choice and a fluency that reads like the original, and has received much praise. In this

speech she shall kindly share her decades of translating experience with the audience.
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During year 1969-1970, Professor Lin visited the Humanities Graduate Department of
Kyoto University as a foreign researcher. By the introduction of Mr. Jing-Nong Tai and Mr.
Wang-Li Chu, Mr. Takeo Hiraoka of the department became Professor Lin’s instructor.
Professor Lin has learned a lot from Professor Hiraoka, both as a role model teacher and as a
brilliant and diligent researcher. For the present occasion of “The 5™ International Seminar
of Japanese Sinology” held by our College of Liberal Arts, Professor Lin has chosen
Professor Hiraoka’s Bai Juyi as today’s theme, and also as a token to express her respect and

long-lived memory for her teacher.
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Professor Lin said that she has enjoyed creative writing since high school; but since she
entered the Department of Chinese Literature at NTU, she intended to put her chief energy
into academic work, only occasionally writing some prose and publishing them in
newspapers. At that time, she thought that academic writing is more respectful and important
in rank, compared with which literary writing counts only as a personal hobby. But in 1969
when she made an annual research visiting Kyoto University, she reengaged creative writing,

and published her first prose collection A Year at Kyoto. After A Year at Kyoto she found that



creative writing should rid of the formats of academic essays, and search instead
autonomous artistic arrangements. Professor Lin shall share her years of experience in this
speech, how she managed to sail the dire shore between academic and literary writing, and

finally was motivated to write her classic prose series Recasting Ancients.
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