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New song
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Gléyn Byw (Butterfly)
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Chanson in memoriam Richard Hickox
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Epitaphium
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A Spark Lights the Void Within
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During my one semester exchange at National
Taiwan University, | wanted to present my
music to a Taipei audience, finding a new
perspective on my music and its place in this
diverse world.

The concert features three world
premieres. The most complex work today is my
string octet, Gloyn Byw; this means “butterfly”
in the Welsh language (which is different from
English, and is, along with Lithuanian, in fact
Europe’s oldest language still in use); the literal
meaning of gloyn byw is "living coal”. These
images, of butterflies, coal dust, hardness and
softness, inspired the shapes, textures and
harmonies of this elusive and flitting music.

The summer is my most productive time,
when | compose at my parents' cottage in Wales.
The song cycle A Spark Lights the Void
Within began life as some little songs written
there last Summer. The cycle uses poems by
the English Romantic Shelley and the Greek
erotic poet Cavafy (sung with piano) and three of
my own poems (in recitative style, with double
bass). My poems imagine a late friend, visiting
as a dream in the night, an elusive butterfly gone
inamoment. The whole cycle is a nocturne
that begins and ends with the darkness of
night. | experiment here with the unusual
combination of soprano, piano and double bass.

New Song was written in Taiwan in March
2010, especially for David Owen Norris’s recital
at National Taiwan University. On rare
occasions | compose ballads in the manner of
Rufus Wainwright or Ben Folds. When | found
myself with a pressing deadline, it seemed
appropriate to take one such ballad and arrange
it as a romantic piano miniature. The ballad
had never been written down, and the process of
notation revealed some curiosities of metre and
phrase structure that | had never noticed
before. David Owen Norris had shared with me
some of his ideas regarding dynamic markings
in Mendelssohn's piano music, and | realised
that Mendelssohn's approach was perfect for
expressing the ebbs and flows in my song. New
Song is dedicated to my mother, who is always
asking me to compose a piece with a "nice
melody"!
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Finally, two miniatures for violin and piano play MERE /N EESE/ NRBLUARE L2 HIRE

with relationships between the two instruments. 5|\ 48 Z2 ; T O b . $FEE |
In the first the piano plays a systematic sequence BUNMRE ZBRBR - EE—EFRT  BELE

of rhythms and pitches, around which the violin RITMERAENT SER /MEZRIZIISHIR
weaves musingly. The roles are reversed in the EmEA-mE_EREE/ ) REREFRAIRZ ' B

second, with the violin dominating and the B3z, o == o Fp EE U = =
piano interjecting only at moments. Both MESER NEFHMSMI - BRFGEWE

miniatures have dedications in memoriam. AR EA BB R REFHKES - 532
The first is dedicated to the English conductor G S E/NRE RS R E AR i A
Richard Hickox; the §econd was recently o Bl . hEAEEIBH S BEE - B
composed upon hearing of the death of one of S 1 i 4 o Bk A
my esteemed composition students in England, IEHERERIGH -
Rex Stapleton. | dedicate this concert to his
memory.
A Spark Lights the Void Within (X IRE)
i. Recitative: "Rupture" — ~ EFGEA - R
G. Holloway (1983-) G. Holloway (1983-)
I wake in the night, pain in my stomach, BIEGERER St NeRARMEEE
breathing as if I'd been crying: (RER AN TG 1B Sk h (Y S T B 3 B4 o

You must be some electricity in the night's
clouds come to visit me.

You vied with the world's beauty, but it was too REAH 53 « AEHRM S MAXBFEE -
strong for you. BB AR B B TE A A A LA ©

Before and after that hard instant stretches
silken eternity.

ii. Boy as Statue — - BEEBREBE
Greek Text: from In a town of Osroene £ R HTpE By — @/t
C.P. Cavafy (1863-1933) C.P. Cavafy (1863-1933)
Yesterday, around midnight, they brought us our FEXR  FR&E  tPIFRKEMHOBAAER  E—IHE
friend Remon, wounded in a tavern fight. BITF P2 TIE -
Through the windows which we'd left open, the BBHEMMENER MEKR EREZRBNFEMRALT
moon illuminated his beautiful body on the bed. gAIH -
We're a mixture here: Syrians, Greeks, Armenians, HMEEEEE— B FAEA-FERA-BBXREBIEA
Medes; such also is Remon. KAZEEA 5
Last night, however, as the moon illuminated his ERLEHEDP—72F
beautiful face, RE?R @ 7AT * ER RS EERIMEE

Our minds went back to Plato's Charmides. IR R FEE Bt BRI E R T -



iii. Recitative: "Aside" =

= EfH: FE
G. Holloway (1983-) G. Holloway (1983-)

Marshall of the flowers' blooming, some royalty

TEE#ErT
imparting grace to nature:

lu\ﬁiﬁLEgﬁ ﬁ ngIJ
When you left, your music resolved into the stringent

EREERS MRAVZ LM AF R IRAY %B%E’Jtﬂtﬂﬁ’;i&
h o
song of birds who pretend they never knew you

How strange! The world persists in beauty in your ZRFESIRM] | L ERBHBRIAEE
absence.
iv. On a Faded Violet

M~ —RMENKRER
P.B. Shelley (1792-1822)

T3 (1792-1822)
The colour from the flower is gone

Which like thy sweet eyes smiled on me;
The odour from the flower is flown
Which breathed of thee and only thee!

PERS

FTIEVEBEERKMEE -
IR EHHMERIER |
EXTEHNBERERKAEL -

iR REMREHEMNTEE
A shrivelled, lifeless, vacant form.

—HEM T EBERZEENE
It lies on my abandoned breast, SRR O
And mocks the heart which yet is warm, I E = R R R EEID
With cold and silent rest. KAMEBNRE

I weep, -- my tears revive it not!
I sigh, -- it breathes no more on me; HES - ETBHKLITR
Its mute and uncomplaining lot fl AYICRAK AR -

0N

IEZ B RRAIAETR °

SR RUKEREMEE

Is such as mine should be.

v. Recitative: "Severance"

~EMER O
G. Holloway (1983-) G. Holloway (1983-)

So, electricity, who are you now?

FrlL - & RIREXNZEH?
Now I feel the bitter sin of dithering; | question all | REKBRIBEENEERSE RERBHREIEHFKZIER
do because of something electrical, ERRES -
something not even there.

BIEXBEEANFER -
You were there once, Spark, very much there;

: REE A BIETEF
you were strongly alive; MEREBMBEE
your strength, the strength of the firmament, the

RR BEMRN BT EMNEFHEEBENE -
changeless coasts and stalwart rocks



But we know the stars and coasts are secretly eager
to change;
one never swims twice in the sea of life.

Though, I suspect, some trace of motion in me (like

the lapping of waves, or the wind's kiss),
is the strong kick of your butterfly presence.

Today'’s Performers:

Musical direction, piano, and all musical compositions

George Holloway (#{-= )

Violins  Lin Si-Yu, Lin Sih-Yu, Yang Jing-Han, Lian
Ya-Qi

Violas Xu En-Ting, Yang Jia-Hua

Cellos Wang Min-Er, Zheng Hao-Yu

Double Bass  Zhang Xin-Ci

Soprano Cai Yu-Han

Special Thanks To:

The Graduate Institute of Musicology, National Taiwan
University, and the College of Liberal Arts. My advisor,
Professor Chen Jen-Yen for his support, advice and
encouragement Professors Wang Ying-Fen, Chen Szu-Wei
and Tsai Chen-Gia.Tsai Yun-Shiou for her advice, careful
and diligent translation work, and invaluable
administrative assistance. Chang Meng-Kuei for
documenting the rehearsals and providing musical advice.
Ruta Vikauskaite for her beautiful and expeditious
type-setting Gloyn Byw. Lin Yen-Ju for her beautiful
poster; Kao Ping-Fang for help finding musicians.

The AV Centre for providing the venue.

Most of all, thanks to the talented musicians who gave so

much dedication and careful attention to my music.
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