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LFEEEFEAE AN
RAF(RL ) Pehd 2w
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w OE

At 2 BRI T EEX SRS EE - UL (FE) 3R
HEXZ AfE R RS EREWERE - USHAAFE T FAL B
Bl BFWEHMNELBERESRZAMLE 2. BT ERR
RAEFEGRzAMEN TRREX,  BRRENFEMRTERN H
RAFEAL AN EFEMERY - EEMFW AR -

(Fl %) oot sh@En T Etn B meng - & T sttt e
RETHRMEA SR ERUBROMFEERL - (FE) WEXETE
FHIRBMEIERS RAN - BRI F Loy B R EREY ROHE
AL P EREXEERBEIRAXNEERMLETIRE  HEHETE

Mg 4t BROEBKE Bk (FE)

104.05.18 #e 45 » 105.02.03 i i@ F] &

*FRXRBEEN T BERBEXE | R  PRARRKREME - &b
£%-9R 27288 2013 4 - e @R TARERAR M THA R BBE - FEF
(Jingi Ling ) $# AR E 4 EEAFERRELE GH - S - AXH
BEA TrAEAN  mIET SPRA | RF54% the stranger » T B ZRN AP X&) " fa4k
AIBRATLEFNAESOE ZH R EEORRERBRR 2 A T IMIA 12
P TR c HEERAAE - AXFIA(RL ) DRy BRESFE Hhmey 73
A(RLHZA) » RFENF XBELEEE - ZH IR XEL » AR X The
Namesake 589 2 & FHE A » HBREZ > XNEAAE (R L) » DRGIHE
7 B% 914 B /N3 R R X 2 ( Nikolai Vasilievich Gogol 1819-1898 ) Bl % » X H F] 4
ZHBEERLEGHKAARIAMBERE - BIRHFEZEARRY T L P XTENE
%o R # - 48 % ( Jhumpa Lahiri ) % > #%42%  ( B % 2 A ) ( The Namesake )
(&3t : RipALH R 3E) - 2004 ) -

o B 31 E D 4L R IE3E A B H% -
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— T REAXENEFME

SR ESCER G5B R IR — R DM E AU R B A 23R DA -1
R SR RSN - SRSE R SRR AR WEAL - DL A SR
RN T AT (IR ) BUEs R a8 s - DA R BRI S B
FERERG AR E > | RSO Sl o SOBEE S ~ SCEAIE 0
AZEH T RNBUE R P sEr @i, oz BBV - SR ZEEE - fh
R~ AL - BB RGE - HATER R VAL E -

— [ Ry nn SRR IR AT (RoE22H])  (Amerasia Journal ) 7%
020F9 HIAEBHIR T (EEKEME « it © (E3E2H]) WUHEREEEE)
A - HELRREDE (Russell C. Leong) G {E4RE 7 HZEHIRIH " E/EEEE
EWTE > HE T EERE—ILANOFERG RIS 2R 35 B
T tfs REIERIEE A2 AR ~ EfE - BUa ~ b - B IEREGEE
P R R EE S A AT R R R SR AR S« PO AT R A 4EI, ~ SR
U BRSSP R VB & T 4R B s
"SRRI A S R TR BB TE | o I S EI A8 T S
gtz PP E AR PSR E - BB - FIRPUEER

LDEMERBERARM  CLHRTBMHNARK RARLHELHRE
BRAH R FHBALSMAELENBR - R T BB R T - &
EMRERATRABE - X2 HLEL  BHED  LLBURBEMAZ
URGEE S ARHAE HE > AEBRAFABRMBRAET RS - B
GEDHEALERARER VOB BUSREGRENMMER > ik
3 2B (RBER ) 1Bk (RBLHBIRLE ) 69 TR -

FREMNEAMABREGMANBEBEABRCADN T S FHE

I £ 94 ( Christopher Lee ) /24831 7k % % 09 ( ARk ) ¥ SERAPTAB R 09 35 SUILAR 45 B -
DR E XM A A BAZ AN T RAEKREA o AR ER (Russell C. Leong )~
& - ¥ (Don T. Nakanishi )~ B84 ( 2K BMH - B E (BEL7 )w+
#4524 (£ )X Global Identities, Local Voices: Amerasia Journal at 40 Years )( 4 3t :
AR XACE £ A R E 0 2012)0 R 279

2 Fk3x . B 20-

3 FELEEBG6-
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f o FREEHEN GG RAE BB R EE » XK B
FEHN B K 69 F 78 R AL HZ F Bl Fo B4k 52 H B K 69457 © 28 2R R
Bip EAALZRBRANBERAGEH B - £ £ BRI L8 4 B
b GBS MEARIE R - AT AR TR RIRIIUE -

E—HAROFRZA » XEKFTHALST B TH ERRIKY
Bt BEMUE EATRARFIKRSIAMEFTERAA
RIFEBERAA BHERA RTHERA BEFHERA K
FHEBERMEMNBRER——BCTHEE  BRIAXE  EZHAERR
WAL b AF B EBE 6 B4 -

188 ¥ £ B 55 5Bz —ANOFfr— A tOFEH 69 5% 1
A0 3 Fo BE 6 FENE 69 IR B o SE R IFRT R 1EH T HFBET R » UK
AR BRI EGFRILIE B TFRGIEEY » LMK T 4977 il
RIS~ 35~ B KL MR FEE » 12 LR
f(ZBELF ) iEka Mt (BBRFEAEEE M)

BRATEBA SRR AR T a SR OBy 5 o S S UM B B BER
T ZE AP » FRAEE 58 R F R BB (LS EAHRE - (BREM: -
FERNEE S ) FESRBEERAY T SR e AURRERSL ~ SO E DD ~ 5k~ BUESSLf: - K
B A LA AR ET o TEEESCHIIREE N B A E B VSRR S o R AR - A EEsE
Han ST ERRS] A~ Tk e R RS E Y > T H IR R
{EREAY T - AGRiME - BR ~ SUEEEE ~ sESsEERS5E S0 - EtEm ey %]
Ut~ BEEOE R ERE R 2B - 52 > sRtEEE ~ SRS R R
A ARt - SRR S R R AR A T AR ¢ (R AIR
FETERFE » SEASIFENEEN - ERE SRR mEry g 22 8l
HLHZEM - EREENE - ESREEAEET - RS Tt ReEsA -
SEE T HLE ST o (RIREME - T ) WS TE - B BE - b
52 A [F R A BERAVE S - 20134 58 T LB ST b B SE R T AT SRy | oE

4 F) B3 B 2021

5 Bx Hmong 45y £Be (45 ) % % ( SR #% 1) £ TEABA Y% - £
By Hmong X R RAFE K @ MbFH - AENGHRAR ()R %A
BHT Y RFEAHIIG KA - A M Hmong & PEMA T 2 HE N E - FALEH
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FERME  aTE » BHAA T DA R R UGS AR R m R B E R o AR
HYTE B o oAU EIE N TR R - AR e BRI A T ek
WZERYREI © 20104 ARV C 5B 1E 2R - 203U LEE = ) (Asian-American Writers
[Multicultural Voices] ) > {EEE I - [[%h{= (Allison Amend ) #EFI|HITnZE(E
ZEFE T (1B (Gish Jen ) ~ $# ¢ « 11474 (Jhumpa Lahiri ) ~ 22 £ ( Chang-rae
Lee ) "54:(Ha Jin) ~ 3B ZE ( Amy Tan ) ~ DL K 5= = ( Maxine Hong Kingston ) °
TE20144EHEHT - FZS%FK (Rachel C. Lee) PRy ( FRSEHEIMEAA PR,
BERCCESmE) (The Routledge Companion to Asian American & Pacific
Islander Literature) % > "EHULEE THIEE « BTEIET (Rajini Srikanth) ) ([F4
ga]ZekRE ) (Subcontinent) ~ BEZE - $57K (Erin Suzuki) AY (EEREE)

( Transpacific) ~ Z%37 (Jingi Ling) #Y (&4J/\&it )  (Speculative Fictions )
FEL o EHESFAESBEUR TSR E E A R o R T ek
WFZRry S EARENE: - ShoE s FrdE SRR - RN EE M
Ay R -

Bz ——itacy) - mE Y BRER TR eI E IR R - Hi
TS/ 88T SHTRENG  E 2L BE S8
R (EMEZIRAL ~ BIE(L » E RS LR A ~ 8 /i AR AR ET
THEAVESERGE I, - R EIH U LB EEY) - ROBRES T —RREREY ~
ARVBZEVEENRE o R HA 200 P B R0HY 50 B M BRI IR A S 5
o MR ramftt B ARG AN NE MRS

¥ o O M % ¥ % A # Hmong &y % F F F K H )
http://www.3-hmong.com/mxyj/ShowArticle.asp?ArticleID=2260 - 2016 42 A 17 8 -
dbd b £ R LT A 4 FHM B e, RIS -

6 R, Allison Amend, Asian-American Writers (Multicultural Voices)- (New York: Chelsea
House, 2010).

7 R, Rachel Lee, ed., The Routledge Companion to Asian American & Pacific Islander
Literature (UK: Routledge, 2014). st Z ¥ X T 4 7RI A& E T eh & A LR
ey 4 F (B4% Routledge )r % RokEH » Rl ( XEMEHH LD
# | RESENE—F UCLA #H5E2RAXEERZ a2 ) (REXEER) F 68
EFH AW (201587 A ) B 17 RBHHEH A SIS > ZIBH -

8 LRt A & AT i 14 &5 46y Différance #4575 T 3¢ /% ( defer/differ ) BABAT R, - £
ZAVER B AR T T (LA ) B uHE 2R EETH TR
BA £ (time-lag) 8y ALEnsgey 2 3% B2 BABICMA LRk T
& BT H RS  UARFRRABIRRGE He TG L Bk -
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( strangeness/foreignness/alienness ) *Ffiit T 55 25 S0 B2 iR B MR AIE VLS RE A
A TREN TG -

ARSLLEBIE 25 vafi45 751 (Julia Kristeva ) 7E (FZEINFEA ) (Strangers
to Ourselves) i3 TSN, (the foreigner) "PIFR EFRAIIES By 5555 -
IO AR & SRR ER AL HI2003F- (b AY/NaR ([E#4)  (The Namesake) HY
Relel o iR &R A ISR LB (IR TERER R R A FB A 2 ) (“By What Right
Are You a Foreigner?”) Hf fl[HdgH T FLESNDAAVHEEGRR © Jus Soli, Jus
Sanguinis  (FE1H - M2 ) - "HhRE 0 THERIMEA? 0 HAS:

"REREEEREIA > N TME T A o PR MEE
THNRA o SLANEIEFTERAAY - HAEF— A e T RRE - MisHER
JEREIZR (nation-state ) HYMIFEEETLI% » FAMTETY T 4MER ,  (foreignness) ME—3
] BRI AU AL © AT G IMER B E M [z A A - AMERD
BATRERENA , - "BREMRELRESFUENEBHRTE - A MEEE R
A > MR E IR - AEFA TSI o MR AR B IREAIME « e H 4R

9 K34 The stranger #v the foreigner AR#E E T XAk:EA " A A Jfn T SMEA 0 =
HFPERABHRE - AHRAT Re >~ AATRRE 3R BHBRIEERME - A
SBEBRS S E e S BRZy  SMFAPTREAE T R AN
ST NEM | T BB | ( strangeness/foreignness/alienness ) Ao BA g5 it - Lk =48
B BRREARREEAE T E BN B FEAEA SR AR JEXR
WAL BEROEGBE A EBEMFATXNBRPEATRAFENZE
oo FAEA MR T AT RIS HAR S G T RBE  SBEMRAES TRE
ABE I - EABRRE T 5 B AIA BR LA MRS - BT T BRA BRI
Rey > XKL THRERRE G o PHERERAFS A 2400 10 -

10 shZ B R whik X T 4% B2 Etrangers d nous-mémes ° Etranger BE45 7 & o5 A

( foreigner )» & 35ME 4 ~ F# & ey A (stranger )o 44 h 55 K2 PR ey LB R 4

Etranger 1874 R El 69385 » £ #4324 stranger » 2L XA T % 46 v 83 B2 4 »
#R3% 4 foreigner- R, Julia Kristeva, Strangers to Ourselves, trans. Leon S. Roudiez, (New
York: Columbia UP, 1991), 46, §3.
FA A 2013 SF Ry (te ) RIBRA T (&) AE T SMRA 0 BRBIERE
T — ¥4k & A ( King James Version ) % #E“the stranger” o & X 2R 5 XAk 2 2% > {2
AERAMRIEE T XHFEA AAEAN ° REAAR (1 ) 636 LR T E£RH
A MRNE - 2012)0 B 27

11 R, Julia Kristeva. Strangers to Ourselves, 95.

12 ) 3% -

13 Bl E2x -
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RS Ry WA ARE T IREmEAIM - SN RN EEAE - B R AOE B
BRI ERS R R IVER - DUk ([F$) AR 27 N R
FIHYARZE o [EAb - AT T EE 2252 2B (Georg Simmel ) & (G
(EfE Bt SR o) (On Individuality and Social Forms: Selected
Writings ) —ZFTUERAYE RS (IMBA ) (“The Stranger”) HYZmH: © 2R
R R MEANEA—fE "HEXGT , (far and near) » B A SGEZAHVEIZ(r
B REINBA T #E e — (R e a2 A - HAEER TENIIEREAR
FE2E—EEEREE | MR B EE T ERMAE AT —EEAR
B R RERAMEAEE , o SRR HE e B A
B IR A A ZE] (adopted nation ) FEAEAVEZEE o BIREAIB(HE
—(EFIEAE BRI RFEE T R OL ) BGIVINDA o RLZSBREERY MR

Bl 1288 & FH AR i en SE At #5215 SO BRSSPSRV & -

B EMNBR ARG Y
"N AEAEKRME® |

TSR R BT B B M BT e A LR R A S B SR 2 5B E
B LA BRI H 2508 - 201 24F E AL REA T R AR (SESSEET)
B R (K@M - S ) EMARREE TS ERA R B B 2K - 2013474
H (&REN: - S ) THREHAR - B 6 T2 TR BRI e, - 5%
FREME E 4RSI E AR e R T R T L psk e | H9RTE

14 KRB 7] x#RIFEIEF AR A 7 [The stranger] is fixed within a certain spatial circle. .. but his
position within it is fundamentally affected by the fact that he does not belong in it
initially and that he brings qualities into it that are not, and cannot be, indigenous to it. ;-
A, Georg Simmel, “The Stranger,” On Individuality and Social Forms: Selected Writings,
trans. Donald N. Levine, (Chicago: University of Chicago Press, 1971), 143.

15 WREBMEATEREL(LREN - AEST ) THEGF T PRI GREL > BE

P[4 FFEX T EAGEAT] ) #EFF 5 ( bilingual practice ) #2135 35 F 5
( trans-lingual practice ) 7RA% & i S £ B 4 X #5 B 4% ( transnational turn ) &4 %
T LB R oik g 28 & ( transpacific articulations - /& I [ AL ) 69 &
3, o B2 &3 (Russell C. Leong ) & - + # ( Don T. Nakanishi ) $4& 845 »( &
BN - RS (RARF ) m+EHEE (TN 636 ARAEERNA
Fed » 2013 ), B 11 -
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Ao+ —#& —_O—OFRKErEL " 3248 mTER L
Hegmnr RASESARA @R %REHMAEER D 55 5
R dFy (EFBAAEH ) RERGBE  URAMBFER (&
HELRE ) HA S AEERWARGERELE S UARA M
BEEEE - FH O MAERAERMEANGESEES R - ZLEAE
BHFT UL FEAM Y &80 L7y 34— 188 B Rk R o943
AL BUG 6 B AR SR 6945 4% o Bk > AR L dedAE R 0 4R
# T8 ii %ﬁ%méﬁ%&@ % KRETAHBE D EMEAARY
e B REHACRIR

EfE " EmAAYTEY, (BUNRRZ R TATEIRYERAL ) o JERE LR T SRR
EERAVAR (organic) Bl @ AV B ENS (7 - MERAE—TEES T
HUIREE » FERBRAL N CUREMRIIAVIF( » snSsthin | 7 242 e -
fEE AN EEE ﬁiﬁ%f’ﬁ%%éﬁ%ﬁ?’%%ﬁ)ﬁ B&HIH &5 - 5] BUHT (Roshni
Rustomji-Kerns ) £ (EEA » ZH0 | [EESPE4E ) (“Existing at the Center,
Watching from the Edges: Mandalas™ ) %}‘Zﬁﬁﬁ{ﬂﬁ’jlﬁﬁéﬂﬁiﬁ-% = - 2E B Ay
AR - TE AT AR ae 2R EUR BN A A b-BUA EEE N HIES - AE S5 iriH &
-] BRI AR AT ~ BRI BRI S - R - LIFRVEERUEE - 4
IDResw e ENEIESEASp=vIIva e - T SEa R oF Wl £40)| 20 i5-ea it
SEAT ARV EBLERDT - o BL4E T H12001 /Y58 A i El Dia de los Muertos, The
Day of the Dead ) [EI#4E0- .75 5-PHHE AV R R ST ~ 17 L1 947 A B AT
BT SR A EZE ) AT  dhrR S LB AR A B ES R 5T -
HREECULREES - #8188 TEfek A (Madame Curie 5 J7[#& ) ~ m 148
B (Florence Nightingale ; 55%5 ) ~ F2fEYE - #4E (Rukmani Devi ; HTEEF) -
VEFEIE o H4A (Fatima Jinnah ; EEEH ) ~ 22X E (Rabindranath Tagore ; E[J
)~ GEEEEYE - Z5ft (Sarojini Naidu : FIfE) %A - {£1958-196 14ERT > 4
PN REMERI AL > BT RUHE BT B MR - =R 4
RIS T AN AR 25 )N 17 K22 (Sonoma State University ) HREZ

16 F L3x - B 14-15-

17 R %3 ( Russell C. Leong )~ & - + # ( Don T. Nakanishi )+ B 4& 845 -( 23K B M -
I EE (EEARF ) wtF4FEE (F ) R 103-06 -

18 B E%x > B 107-08 -

19 FlE2x- B 110-
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BT - SR MR B R AR BRRS « BERHHAE R FA  FEREHi S e -
B o - v U A SOR PR ST an Ak BRI (E S - R ne d Ay BB o
IR ERERESES T RPIAZILA A =R » JFIEALF - T HE
ISR R IR TEIEA g 4 o *Indian” (EIREAED
e NAERERER]D) S SRR S LR IEE T AL N Rt ey an #40%
W o JEREE AT RAVTE RARGERHERE S (s A LHIERFEREREA
) DATRRIEY 5 =URE H dn A BUE R 24 7 A PREV AL & 07 - A6 Indian”f5HY/E
ENFE N BRENith 2 A - i EHeammry R A T — 8 5 EPA AR oR -
ENFETCRRERT TENEA | 2l 2 (8410, e 5 A ATE TR E Ry
fafE - PR TEZEE - TEIEA ) AR EC - MR
BRFE N AR B (A ERHRE RS A8 B B, - sianfE ([E4) EBR
FoREE > AMEEER AR > SRG—TURAMEEE - fMTEEEE SO E
R H R MR RE R 5 - IREEHHR Ry TENEA ) —— Bt IEEErE & -
AR POEERANE S E s T ENREA ) BRI - AR BHERRERAER - TED
gz N EEERAERR TR R E S 5 WEREA B EIEARTRER - SR T A
FRE S MREER  ERERMGEEE R EPRZN 52
CAEEM R RSTEG(E - FERTHIME - BAEEA RS EE
FEBIE T EPEAETESH S TEA 15 DAANEE e F R 8 BE sgl, %2 -
SRR R B - v] A e ne A SRR B T A (BRS¢ 5 — > maSRf R
Y Za il (5 P R L HEE R AT AR - SRR R Ry e S AR Ay 1 Y
fE M SEEMEAGEANMEYE (DR EFTRANREA ) SR
FITIRREA LRt LR Al o MR > NHEIERBINVATE - & PEsfE
AR IFARIE B AV 55— - (SRR (RSB s o
FEANFEAETMIER - MRFA TR E R —m - AME SR = Z=
AREERAIEY B AL B R BV 21 © ARKGR A TP S - (RIS R A
HE M- EERPIESREAR SRR RSN AR S - ERMTHKEEC
EINBA » FENER PSRRI BER - koot ) - PaasartBE Bttt

20 B} k3 - B 120 -

21 fe3:% M8/ (Anderson Tepper ) 33585 » A Fi sk DR B Wbt 1E 55 T L EP % 3]
AEIEAE - B B[] 5 ey A Ep E 83 o R Jhumpa Lahiri, “Interview with Jhumpa
Labhiri,” Goodread, interviewed by Anderson Tepper, web, May 13, 2014.

22 AXARIFELL T R XFEX P22 :7 ... the foreigner lives within us: he is the hidden face of

our identity, the space that wrecks our abode, the time in which understanding and affinity
founder, By recognizing him within ourselves, we are spared detesting him in himself....
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HVERSECHE NTER M MR A T SR A B - (R Bsfth L2 ERE NHY R B
N HMEREE AT H T2 A ~ N NETE R SLLI R SRR B S MR —{EIfth 3 -

18 [ HA [ 2] 25— (&l S Bh AR A (A i AL B R AV BN EFIEEE - [OlRHES AT
- A BHTEIACL - PSRV EDABERL - R ameRENBUE - &8 - BESRRE - &)
FOERRAEENEE - AAMAEERAL ~ ERREH —+—Ma - SYUEitREE
FHIA TR aRERCE L EIRE IR - FAE (F) (2012) FEE:SR
B TS B S o YL IR B S ERgE AR > PR
OSSR > (LSRR Ay A BhaE T BESY E AR R BRI Z ~ 96
15 - T ESE A RS RPN O B BB RS BB T RS
B BE R A A EE B A MR o> 2550 T [ B B R S B R B AT Eric John
Hobsbawm ) ( BEgfYz58E ) (“Benefits of Diaspora”) — 72 #HBE » 20 Rmfsl
T OAEENE  ATLIEEAR s o PR ER s AR LT B RS A
B FTBLATITIE | © P20134EHIRAY (M) ARG IR T e
[BREE - T (IMBL TS ) BEBER (E) 5IH (Y - BAES)
(Matthew ) 55—+ 1= 2RI AR AL © T RBIEIMEA > IR{FILL

The foreigner comes in when the consciousness of my difference arises, and his
disappears when we all acknowledge ourselves as foreigners, unamenable to bonds and
communities. ;- R, Julia Kristeva, Strangers to Ourselves, 1.

23 AR T BEECE LT R — B E A A HE M p B g s B
F Ry A8 6 % 35 XY poetics 248 —ARRIMH R o REA R (BN &
b RBRALE ERHAMRAG - 2013 ) B 1629 -

24 FlEE s B 34

25 EAMHRAE IR A R AFE B ARAHE b AT R B0 R SRR B R Bt Al
#2589 ( “But what characterised these sciences, like all the others to which Jews

contributed so signally, was not genetic association, but lack of fixity, leading to
innovation.” )» R, Eric John Hobsbawm, “Benefits of Diaspora,” London Review of Books

27.20 (2005): 18-19.

26 REH & #edn ) B34

27 (e YW e s RIRELEE T @t 0 T E AR E  EERMLE
RAH BB RBRR - £—BERRTHEBRL - Bk IR RE  BEREL L b
B LRAGEETENNA T wiTaied  ZuMEsEaited  RERS
BEAH > LEANBRRBARGER - HERR > BT HFEE > F R ERM
R B A - R oM E S i LS BE . L2 ARARME T
XAk - B KR ER TR FE - Kok o RELR (bF ) B 23156
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FEZBER ) o ML TR SRR — 4 IER T —RINB AR
MR EOM BRI | - P (M) W R AL T B B B S
PR EREE F iR - LSRR C I s -

Bl - HEOOR - 8 ~ VIS SR RS 2 E P U ERE ZE
IEEREA T AN AR ZEANVEE 5 AEfEBEsAEE iR s - SR EA T
S (EEEIILSEE ) (ERIVBIETEIRE o IE e AR EERTEINT - BEME] - ik
SN T BRI R T - o ~ EIE ~ PR [HAEIERIBEITTEEURE. )
N RSN - BIAIRFEIFEE A - Eret g ey - e HER EE
TRB RIS m A B B SRR FF RN L - P BARAPHAE (foreign) HYA
FEREEd - MEEER  HETRENRET < EERGESR Ay
RE B AU A E R EYEE T -

(FEESMEN ) BV EE (RN N BSARHR HAIIEAS ) (“Toccata and Fugue
for the Foreigner”) st LA IEHY R (F B B S YN NAVARTEFIBGEHEL - 1
ARE T AR DR AR B =X — & — & - 505 B PRt & T Ry ¥ ir
HIREN > RS R ABSND ARG T A EM T DA E A 5
SN A, (Nowhere is one more a foreigner than in France.) © B4 EEATSND
ANRE SR © —2EL - ZE SRS . —2RERar— - #
ZES BN e OBEEAR B ER ARV - PERERINTAES -
SNBSS T EEARE L W H TR 0 T BT
Al T EEEAR EAEEBIRC RSN o BRUR UREEE i T REEsth BTN [E] ~ A d%
25 IR REERA S ¢ BIOEREMR ~ BGRTR - IRIR - IE IR IR R
TR~ i —— B IE RS & - 82 ABER g R THA - it H
BEBAGAE RS T RAMER R R ? | ST BRI E A

28 Bl kL B 27 -

29 El L B 38

30 e ) 3% 1980 #1990 44X, » 5 % 4 (Julia Kristeva ) #r3hfa £ A8Y A & ;
184 1% ( Jacques Derrida ) 334545 B M iR R T 5 7] #4493 ( Emmanuel Lévinas ) #
%8 R E e FIE 5 A 463587 ( Jirgen Habermas ) £k 5% - REH (1
#) RIS

31 R, Julia Kristeva, Strangers to Ourselves, 7.

32 Fl k3 B 38

33 Rl B39

34 ElEE s B39
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R EIREE - AR BIENMET @RS RERERBR - PEROthE
PERCRy T SABRIBIANARE | (cultural exception ) I » {RELHEE Fy 8 RHYRIEE R
SEIT R —RE G AR BHIREN L AiE (B S R st ay— A >
EEEC A B SR SRR ECRE - BIAN4E BB e sn & BRI E R Jo< « 97237 0] ( Eugene
lonesco) ~ 45 JELI GIAAE LT E MW « PHEUHT (Emil Cioran) ~ ZH
WEIWFRILEAE - Hvifi (Samuel Barclay Beckett) - &R PHHEAFEHVE R H
+Z (Pablo Picasso) > TERIZEAAVEEHEEZREFT (Auguste Rodin) —f5% >
AR ABA T MBS o L B R TR S MR
feR ]

iE b FEAR S B BRI M A A 25 RS - A0SR ROR (3 ) 6
ACTHFEIY s e am i At - HBRSE 2 AT 8000 2k )& B H
AEESR - BFERIRI(E - SEMNERRNTS H > fEE SR St e - B
R E(E > AU R BRI TR AT SR ? AR T SE 2 B B IES
B B R B T RE ELA HUREIE 7] > SESERFFEE AR I ARE > BERE A
HGE AR B REIRAR - [ECiSER R/ ER R RIGHE - fEEEERBTESE > X
AR TEE (X)) E (X)) (fx) » XRESEATREA RS RFIME ) 5 5
S0 BB AT H R TR R E (halo) - J@EBHRESER - AR
ZE FIAN BT sl - ZESULARE S TIER ~ WA - i Te ~ JEEE
FRBEEFELICESNBEITE » el e gENEEsE « E5 > 40 58
MRS > SEREACBENGREE S > S R —— R = B E—
B RN A O A 2 R A A R RWE & - Hh ~ SRR -
VR BN B E) IR -

EEIRE S ER RS R BINETE - NTEEATEEERME M - miE
WEAIARFEERTS © " AR T AAefHE20EEE BRI gRNESE
SCEAMNEREE R o B ABRAEFEEH - R BAFTESEINDA » LRBRIMPA

35 Rl E3x - B39
36 Fl L3 B 40-
37 B x & " like the idea of Asia itself, is always on the move, always transforming itself—it

will resist any final “sealing”—and here once again geometric and geographic space have
been somehow fused, distorted, projected and expand. ;o E E/M A T ( B B# )

( “Thinking Otherwise” ) — X ¥ 74T £ % " b1 | ( Othering Asia ) #9482
REXTHHRAR L FEAL TR EA A% - & Jung Su and Frank Stevenson,
“Thinking Otherwise: Asia Revisited,” Concentric 34.2 (2008): 6.
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AR ARREAMEA . (BT RESD

BRIl (2B - S ) R AT A EmE
fEERT - AT T U - SHARE o (BEHAMRESD 84
SCHSREHSSUBBEIYTSL (b)) ¥4 @ BEE ey R IR AE
52 LA Emtant s N2 L TIEEERER - 25 FERSF
P (grotesque ) HYSZALEHENIZL S - AR TS BARI TAIZBHERIARA (roots)
FIESTE (route) - BEATFTEEZINLA - MEEEAIME S IRIEASHIEE
M > sEEEEE AR 2 T B BAVRIHE « SUESUE EAAVEAE ~ 288 -~ iR PRE
T e ERASCERNAAINNG (FEH) 1F RS mEhte & aliEEh
REZ E - AFREEE - UL MIFES - hEcsk T HBEEE - ([FE4%)
DL rIPE A M A e i ey SR RS R A SS B A G RO ITRI BB R > IEFT By
DL _Fgmatche (e — (88 DAV -

Z(R%) Py 2
e,/ WA HFE o FAAM

C[EI#) hs— AR o B AR R N B e E W T Z R
EARIAERTRNAT - AT ZNIITEENE - e (FRIEEIMTIAN) P
"OMS AR B ERTR o AREIRY T EEME TE o BT
HIPEA MR T o £ A LB R EaER - DL ([FE44) KBl EilssE
MNEEEEEEREARRER @ MusBRAe R RSN ELTHIME
EMEAMENEE  ERATFEAFPNE—EESE - T#EE (FE%) 4
NIAFIH AT ERVEA N ERE - @R T EARTe e ZiRE . (an
itinerary of naming) - {HE YT Gogol-Nikhil-Nick Ganguli E7A&  {#[EH-
EIIRE-EER-HEE ) BT BsBh > PREE T S RSN AT RIS L E - f1E
FeFb SRS A AR RAE R RIS R E (Gogol ) 8 5 RyE]

38 A XARIE LA 3t X 3# x F 3% :T By recognizing our uncanny strangeness we shall neither
suffer from it nor enjoy it from the outside. The foreigner is within me, hence we are all
foreigners. If I am a foreigner, there are no foreigners. ;- R, Julia Kristeva, Strangers to
Ourselves, 192.

39 RREUME Erte » #¥F Z (Ganguli ) R —EHX R Ep ALK - ooy " RR
I K H R i F¢ ( Gangopadhyay ) &9 3% B4k 4% > R Jhumpa Lahiri, The Namesake
(New York: Houghton Mifflin, 2003), 67.
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FEAGrCERR (Nikhil) 5 R JECEABEF AT K BRI EEEE S (55—
{EfhE) - FRE TR g I - BN E S E M > —
@ il & A Sl - BREUEMME T E AT 808 - AR BEEEN
PLEEH A A H IR IR © SR A IR RE R E M > T3 BEEEK
ENFESA LSRR 7 BERE (Nikhil) - 2 B AEERSMHIYER (Nick) » T |
MR~ AR () &~ SR CRAEER) R KE (Gogol) - T3, 2
B od LR R B Bk — TR E) ~ JE(L (becoming) ;iRAE o A EIS{EK
B Ze LG e LB RV ENE 2 H A B (FfEa A ESERIMA 5 Bl
ERIE TENE A ve BRE - R AR R B E A T Fill - S AIFa%
MRS TR EH oA E M EA T P IE L G511y > iy B dEEREEA
(contingent) > FEHFTEEAH GFARGEMES) - MBI EMATEN T4MEA L
Bt e B O o MR R A LR B IR o 8 T 2 s BBU AR
55 1 20 S AR VR R e S LIE FE Y PR B > (H 2 S8 0h B [ BB B
ERERELES AT R EMEmENER o VA TR EREET T
AR EERMER - KM EE BTN —H » U A RER
ASABEER - 8= SECHIH AR A il m ERES R 2 R Eny [ iEE e
7 (rite of passage) » ST HEGE A EIAMERE 65, (afterlife) o “dy

40 WE R RENLFERTHPEERG I > 7724 A FEZE ( Louis Althusser ) #%
1969 48 ( BHMWEL E BT ER FZ#H4 %E ) ( “Ideology and Ideological State
Apparatuses” ) — X% H a9 & o X RPATE &0 0 REFIL -

41 # B4 - @4 (Tamara Bhalla ) A (B4 ) LR BOCEA — B PG kTR
BT — BT AR RAvE a4t > R R E aw s (R %% )
BRAOEZE - TRFELFEAINFTHEL  EIRREHARBLOFZENRE
e ko R AT e T AL T R AR L B e B E A 0 B8 ¢ R Tamara
Bhalla, “Being (and Feeling) Gogol: Reading and Recognition in Jhumpa Lahiri’s The
Namesake,” MELUS 37.1 (2012): 109, 115.

42 WERMER TR ATEEE £ 2539 ( Walter Benjamin ) /£ { :2%a98% & ) ( “The
Task of the Translator” ) — X ¥ 32 2] 43 25 » 32 5 b 34715 Sl 5] A r 2 i kb
A ETES) c BA T HAEMIERGRELEQRTSEFEL A - e
HRELSABIEEMEEEROBI  UARBIIE RS BB RO KEES - B4
r— BRI w2 A %% (“And indeed, is not the continued life of works of art far

easier to recognize than the continued life of animal species? The history of the great
works of art tells us about their antecedents, their realization in the age of the artist, their
potentially eternal afterlife in succeeding generations. Where this last manifests itself, it is
called fame” )- H, Walter Benjamin, “The Task of the Translator: An Introduction to the

Translation of Baudelaire’s Tableaux Parisiens,” Illuminations, trans. Harry Zohn, ed.
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SR B IR Y R TR S RS o R (R TR
R thIET s R e 5 BT T H B AR -
CHTE) (B E W LR HEE) o AR TSR
R HER S - BRI T H AR G G RIS | BB EREE
BREHAERBED » THE R A RIS » B UM E
G ¢ (B (F4) 13 AR B A OB RS R oA T 5
TR R TR T 4 ETA R SRR » fi A A LUERY Cinbetween )
HIREETFAE o DA—(B T BEE ST ) KI5 S 0 SR A AR E it -

RI7 R 2 bR SR B NN SRR DR S B S R P A
ST - AT B N S R O B - KR - B SR
NFEREF T8 TR S0 - e —(EiEEh R InEte - BRI sEpik
FEMRNLEER - & ERE ST G M E R ER MG » 77965 %A
R WREIES AR

WHREX Y FLOEAIAUERATEINESR L ReLR T 424
¥ EABK L EARB R AL TRE CR KIb s mIEL
% foEeEBE R S RET — R L3 kol IR 0 B 1R
BREAE—RERGR LY L F - AmBELSR Y AL
P BAE - RAKAXFEHETALE——ABAMERBEIIAR L
ABALT B EEHTIE E2HT P

iE(EEERL (epiphany ) $A%I T FESLENH - SULERZER - /3~ 5/ IME
b > fEREINEASTROE S > Rt EEGAIE - SECAIHAISE T EEE
= 75 (FE#%) FHEEHIR - BB - AT - 18D (Mridula Nath
Chakraborty ) 7 (N ER% © fUAF/ NP ZAALABISET )  (“Leaving No
Remains: Death among the Bengalis in Jhumps Lahiri’s Fiction”) thffHgHAY ©
UHE R TR T BRATEEERBNESE ,  JECH T55 - H - il - 5
R RS BRAETE B E DR A AT ) o MBS A S Y EIRE R

Hannah Arendt (New York: Schocken, 1969), 71.

43 K3 x &% # A% - R Jhumpa Lahiri, The Namesake, 69.

44 R, Mridula Nath Chakraborty, “Leaving No Remains: Death among the Bengalis in
Jhumpa Lahiri’s Fiction,” South Atlantic Quarterly 110.4 (2011); 814.
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HOKZEMIELZE - IE8B LB TENEIBART » "HRBERESEEE
SREM IR THET » 52 BEREREIEN AR EERSH
TN B - NILSEIEE - B REN ERZWRE S SRR CENES
HAFZNES - ARSI IR B E R EMA S S S R 204
FE S ER AR EIRIE M EIRY 44 57 S5 6 T MR R+ S A BR R - (P
BET AT AR S (EAR T SE YIS AT ST T Fenn e i IRHYRE SRR 5 iSRS A
HyZETH AR S — (SRR 21 » SR BARHEUSCHIEY% - NMESEE T AIERE]
YIEE > HEREKFEHANEEBPEL » a2 Y MEM#piiysE—EHft
Mme @ BRFMITERELEBR SR ] - IEAFEESERT 128 H » FiER]
HYB IR AR - fEZR R N HY A —TREMERS SR CIRAVET - (RS
K EIERE] BRSO E BT O BRI T o VIR A
F BERF T DARS BN » NGRS BRI T > BT DA S )8 P RIAR R DA
teiEsE » S EERIARNERL A RASULES (EIEEIEHT) 5
FEfb (B ) FFEEIZRT -

TR SR E R A BRI » SRR A BB FfSE—
JRENFFEEHYWASP ( White Anglo-Saxon Protestant) ——72 /&€ (Maxine ) %2
N FEAAE AN AREEE—(EHTE - SEUSRHRERRER B MR
SRR [E] o HAEAEE B2 —E " AMTEA o R E S i g s 36
%K 3ZE - IEERANHER o IR G E - thREwA AR »

CHEZEE RS H R B SR A AWt g EE , - I
UHREBRINEG @ REEEEBRAMEEN—& » ZEif Liysy - AIE
T IRAVFE SR IEAE N » DU MM ER B BRI ES 50 - B E (E x0T RAl
e AT AR LB et H B R S SR E S R SRR B e vEhes » 36
BN Rt aB YOl o AR - R EE R ATMEA AR
TRt B AR A TEIEA AR, —— TAMTA L T -
T ACHRANBR A AP (% SR T B Al 28 8 T (A ES i 2 R S B s

45 A& AR A RAEXBAK G T EBAEP LA RME S - 3545 A Mridula Nath
Chakraborty, “Leaving No Remains: Death among the Bengalis in Jhumpa Lahiri’s
Fiction,” 815.

46 tetk R EP B B & F K E ( Moushumi ) R AR & B T & R ke sk - A K114
RAoLEERABRRERMARESHRNL T SHREQHRBERAGMZR 2
s — A B a4 o T8 A 442 ) R Jhumpa Lahiri, The Namesake, 240.

47 B L3 B 189

48 Bl b3x - B 153 -
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TEHVFR R G TT R4S o S HEEAENE 3 ) AvtESR - BEEAE T3
{6 I A Bz 55

WRA AL LISV RFELENL - B2 B E S S HRNEME
G55 - RIRERIOIE S LES o A sgE RS R ARG - 18/ Nitadai i X
HIRNEBSACEERECE  BRRM " AT - AR
S EAEMBA—TT - R RERBIEES, - YRS FOREN
RACH—FE » By THEBES - B F @t B sb » AR g - FFE4s
LHEH L EH (Graham) - W ESTEESEEAIERE DIARRE R o A HI4ER
F—EAEhE EA AR L 2R R ARSI R A - BRSNS » M0
ENA A R RS K (Gogol’s female counterpart) < 4827 » 4 FHYEERET]
TR EE R A AR > SRR PSR ISR -

PIAFTEA A TR A RIRAR: » RSB A R BRI AR Y B2 S ap 4 2
Ho BET T SRR o B SR ARBEER T AR FRE (Astrid) FlIZE
i (Donald) fFEEFif#KE FEIRATIESE > IR RENESE LIS
T - e — AN EFE (Oliver) FYBAAM © "HRNEZMTEER? 4 -
Krt—M o ONEARN BT > M TR T 0 5RE 0 T MR
SRAIMIATTERIE, | o R HE RS 0 RABETE Y ETEM - A
g T EE-VIZh ) —— SRR E R EE TR RIS i
IR T RUEHIRSIA - B RS A §5 5544 (Louise) BEREA LA
W o SH— %% (Edith) AV ABEER © T HOKERN G A2
HEHRT ) o PSRBT ERSE FER o SRR O 0 TR
SNBSS o R RSN E o (HE NS I R - Ay
BET - RREWESRHENERT - FHIORER K E RSB B B A
FEETHVEERE - FBEAICENT AR > N Y LEMEHIRM o M{REERINE
A GENRE LIRS R R BN EIERE » Bk EREATESD -
PERF ERENFTE A S T SRR RS - B ERReVE g B
SERTRR B R RRB R AYEERE - thIF RS EE R ey - >

49 [ b3 F 248
50 5 b3k - B 240 ¢
51 B b3 B 240 ¢
52 B b B 243 -
53 b3k B 243 ¢
54 ) b3k - B 24344 -
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HFHINERER - Fl2 ZABRNAT  fEaEt g EESHERE
o [EFIERE SR EEERETRA SR o Bt S AR - Bl ES
(Ashima) fEEEEA2EE - RACEIMERAER A - WERK4SEE
RESI T e T —H - S 2 BFRAEGIIEE - £ (FE%) PEERELL
Wit% ~ PEAEMERVRYE 23R -
EEE B THIEEN o BRI » AL H BRI E RIRA RS T
—EFEE AR T HEE ) (Ganguli) - FOE BRI HE SCREEI R
BE o MR SCRIIZAS - " SRER IS AT MY A EhCE RS F ARSI T H
HHEy TR o IR R K B RS B 2k £ 0 S0 R RAE DR
(affinity) @ " {HECAAENIRE &Ry EREE & R H o B IS (AR A T8N
Hee SORETERKE > Hi EE MR SR A NHVEE - FARAZEIH
SipiiE [Gangopadhyay] » H i L HE(LAVE S |« CHMATHIERME
TEB LT HESEE AL R RME R R SR R S b —— T B S E
Vg AT LAEI R E R AE AR (palimpsest) » FEACR EI4TASLATES -
W N ZIHRET o MR E - i EEEE RIEE - IERECULEREN
T 52 BRI RE AR M ~ BERUT IR 22 B - DRI st E AV 4S5 IR - BR4HBA
( Shao-ming Kung ) 7£ ( " FeEle® » iF{F(F , ) (““I Translate, Therefore I Am’:
Names and Cultural Translation in Jhumpa Lahiri’s The Namesake” ) —3Z 5 » H37
RE—REE - ABEEBEERE "R (a8 - #R - ey
BAS A LR E R M PIEEGRE ) o EEENRT - TR
A N BN PRIt Z M o St E 7 P AR Zr B R o Pl R Y 5
FEEY o
/INRTEFATEES AR T BABATNEE - T TR, WERE NIAR
Hl o REBRINLT o VERE-RBR > EHESRE BRIk
PR RS » PR - BE TIEE RIS R © TR —EE

55 R FEXLBEEER - HLRAF - 48 (Jhumpa Lahiri ) 2 #5432 .( F
4 2 A )( The Namesake )> B 76 °

56 A, Jhumpa Lahiri, The Namesake, 67.

57 F kARSI LB 4 08 b 4 4 e d AL o

58 &, Kung, Shao-Ming ( # %287 ), “‘I Translate, Therefore I Am’: Names and Cultural
Translation in Jhumpa Lahiri's The Namesake,” Tamkang Review 40.1 (2009): 140 ( ¥
WmE ).

59 JNHLEy 3 R X% 1 she who is limitless, without borders. ;- R, Jhumpa Lahiri, The
Namesake, 24.
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HEEBHA AR —(EEEEA - KESARERAERA, % B
{8 ¥ B e v B L T S R4 - EEE TEaEgm A -
SN AL PR TS > oA ] AR 2 TR S0 At ok B R B (S IR RS (R -
H AR T BB B FL T A B o B P SR TG 4004
BB AT A B BERIEER L - ST RATRE T =
By N o QR 17 MRS R E - IRt — SRR R, - @

REEE AR BB SRR BAT ST AR E - (e ER s
S B RRAE T 4B L — 4 (daknam) —E4BHTIE A K B DU L B
YRR BB RUEE AT B B O B2 R R E R A
#F (B) B2 - (RS IS EAIRE A E » RIFHER T
EESE Y Byt A GRS IRE A BB T B8 35 SR TR M e AR S B
5 FEOFERS ~ A - Bl 84S - [BIE - 18 0 BoBsEE /T  RIFGHE -
BIERFER TR EOES -

1% BEEGogolia H 45 » LN B Al T BIEREE RN E LB - EIER
RRE ARG R T BRI SO R SIS A » DS R E
BEIA > B HRERIEGERES - R - 1£1836-18484E R » L HIK
FEESN » BN R SRR 1836-1837/RRIITATR » ME R - 45 i
B T =E% | (expatriates) AR SF A - A1FD ([F4%) Shiy A\ A EE
BUKER - B E1830ERIMAEES (SME)  BWIER (BYMNEIAKEA) (%
2#“The Official Who Stole Overcoats”) - 1841FFEHHEET » 18424 HTH: - 475
B H S S SRS (Leonard J. Kent) 7537 (4ME ) BHEHB R R,
0 SRS IR/ R TS E S, (critical realism) » A2
% 7 F FP K27 ( Akaky Akakievich Bashmachkin 4" 2t 52 ( “the grotesque
quality of his existence™) « i 2A%E 5 B ] » SEEARR& B A SR S B

60 R FXHEHEAE - NFAIE KR XZ T True to the meaning of her name, she will
be without borders, without a home of her own, a resident everywhere and nowhere. ;> &,
Jhumpa Lahiri, The Namesake, 202.

61 s \ieg 3 xR X & T he who transcends grief. |» B k3 > B 24.

62 MR F X BEHEAFENHE KR XA T He was born twice in India, and then a third
time, in America. Three lives by thirty.... Instead of thanking God he thanks Gogol, the
Russian writer who had saved his life ;o F] L% > B 21 »

63 W El Rt & FAHERE » Nikhil 69 Z 82" &R & ,( “he who is entire,
encompassing all” )» ER REEMF I F _REH AR L Rk fbeH - Bl L
3%, B 45.
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"R E R EEEAELE 0 NEMESIRE > S NEBEY > HEUEETE
FAEHN , (“the conclusion of the story when Akaky comes back to haunt St.

Petersburg, and come back not as a ghost but as a totally fantastic corpse.”) © *

S - PR AT ASESARO AR (Bt SR AR DL (B e L B AR S (E B
SHRIETESENR T % SRR - EEEENVE » B HE X (intertext ) 7E ([
£y RASFER E B Ry A% 2 AME B TR R » IREIAET T SR S
FECHET TEAHR, BN AYES o RS - (S S HATE
ZEFIEE 7 PSR - BB EE S B BRIt

MBS I =0 (SME) IRR&E - TERERE ( (JME) ) o
RS2 R S i N L i O W 1/ g =57 97 - 1 R RE
AT AR BT NR I B R AT A SR B AR P T B A
BBhM RS TR D) R EE - SEEB AR | o YRR - EEE-TE (Sally
Dalton-Brown ) f&ffEE B " BUZ-FET ) HIERELT] USRI A SCHlG - 30 B
AT SN R AR B PE T S TSI RO B - 578 52449 uncanny )
JE | LR S ) T e TR A FHT A A |« SETE-AR R R
T FIAE /NS o 2 T 1 0 1 3R SR LR/ ] SR L 6 S AT
& IERETRIECHES R A M PR R P B R E - B A SRt 5T
— (B - ERBRIE T RIS U F IR - TEEAE - RIFHI UL
B AEFET RIS - FErB e — B R4S TR RS - 5 —
{18155 SROE S — REA O I 15 F S AR M TTRE - RS ERAT BT LI T RE - ShiEid
AR FURAI G4 T/ERT, (inbetween) HYEH] -

HILAREER - ([F4) FEEnERERTEUITHE (JME) ZRE
o (BN B — AR R IEESNE (S I BB EEE)
B RIFE USSR - SR E 2 P RIASHT » (CRAE S = NS
B S U 4B R B SO LRI AR « AN E R FVE ( FEEEBE ) ( Dead Souls )
EREZY] > BIDEEEE AR (fHl) (The Divine Comedy ) FsHEE > (L&
B RITIPESE T BON ST E AR B R S B AR - TEANEHLA R/ N H A B

64 # B Gogol 4 F R HA¥ &b3%5 % Nikolai Gogol, “The Overcoat,” Coradella Collegiate
Bookshelf Editions, , Xxxxiii, web, October 13, 2014 22 & Jhumpa Lahiri, The Namesake,
90.

65 R, Jhumpa Lahiri, The Namesake, 14.

66 R, Sally Dalton-Brown, “The Freedom of the Inbetween: Gogol’s Ghost and Jhumpa
Lahiri’s Immigrants,” Forum for Modern Language Studies 47.3 (2011): 333-34.

67 Bl E3x - B 340 -
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A ESCER A e fE -

W ARG RE XL AR ERE®D

(FEl#) —FHHHR THEEHR (JME) BRE - B4 SHaEn it
BHERZ MBS E TR E  FP A HIRARBIER R K EARNE S
B INREERES | TR HESRAR (HhE) —F AR -REayE
TR E R RN T REA HIHTECE IR R E Rt B A 2 72 N AT RERY |
ST B T B e E S A T RE ] 5 [ S R B E R A S 2t ok J R

TR AR R R EANE - VEaEEERE  BRR (FER) 1EME
ZEIRECCRES R > WEiEH CHVEWHEA SRS A T EMEIRSER
IR Tan (OhE) o AL R R MY B E R AR B 2 EEDH -
R ER R EATHS S SRR FRYEED « Br T 88 T &inhrsb ~ R
B ([FF4) WRETTRE SR B SRS - RS TOREITE (Edith
Wharton ) fY (Z7 - 5584} (Ethan Frome) ~ & %4{%E (F. Scott Fitzgerald )
B CR=Z/INME)Y (The Great Gatsby ) ~ HEEE (Pearl Sydenstricker Buck ) BY (K
) (The Good Earth) ~ viEEJE (Stephen Crane ) HY (BLEB4IEE) ( The Red
Badge of Courage) Z/N&ft ~ IS LEERRANBIAR (BEH) (Macbeth) ~ fiEE5E

(William Blake ) #J5% (25 ) (“The Tiger”) % - B HEI5104E A E TR
HAt B2 E 87X RS NBAEENS = =0/ N > fla (BEITE)

( Tripmaster Monkey ) ¥fHRERSCER{EAE (SR BT (PEEEC) ) MISLEIFRE
(7 (James Joyce) ({BEPGHT) (Ulysses) BBk » A ESCEREHGH RS

([F%4) PoikaEsR - BE T anE 2NN -

ZHMEREIP A E 38525 XO00F (Boris Eichenbaum ) 4 1E ( R E A5
#t (FhE) ) (“How Gogol’s ‘Overcoat’ Is Made”) —3Cafamh KHEAE (FME)

(“The Overcoat”) =R/ NRBLFH LT ~ 85 » M FATRIENE DR L8R

(absurdity ) FIZGHE ( grotesqueness ) » 540 7E f Akaky Akakievich Bashmachkin
EELFAEHT ER OO o T OD R RIS 0t T Rk R bR

68 ( El 4 )eyRa%E+4o T T The reader should realize himself that it could not have happened
otherwise, and that to give him any other name was quite out of the question. » & Jhumpa
Labhiri, The Namesake, epigraph.

69 B x & :T We all came out of Gogol’s overcoat. ;o B L3+ B 78 -

70 R, Jhumpa Lahiri, The Namesake, 88.

71 R Boris Eichenbaum, selected, ed, trans. & intro. by Robert A. Maguire, “How Gogol’s
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FHESRE » fRRR M Ry ol BEFRIE RN T ¢ TE AR IRt oT DU SR B R B R kS ([
TR (FE) BB FEFR, - PARIATIL - B RS RAFIS A
TR ([E%4) —EFAHAVERE - 15 B AR AER R REEEL - BRI R KR
TEAT EPUFR U I S A SRt E » 55— 7l AIAmF R RDAR
REIERAT AT - EOANVEERE » JEIL DA LB A RN B e
FRAVREEY » A 2 AR A S L &RV, @i - AR EIBEK
—EEERATE - B (IME) EAFREER—(FREINE - #RE T
MR B REM NS, FELahrik AR " MAEIRER | (VR EFFE > 2
MBS TR G F kBRI S E A RN B & b EE -

ZeFEHT « 9liE (Judith Caesar) & (SRCHAYEISE @ HImFIH ([F4) $
MR A FIRE {4 ) (“Gogol’s Namesake: Identity and Relationships in Jhumpa
Lahiri’s The Namesake”) HP42%] : T (SME) B—EARMLENEE [
RENAFERT T R EEZENEE - [FREFEEENAT  ERTGE
o GEE R VEREY) - FEIRE X T EE TR T 0 THRE IR
B > —EPEE - A AEESEEN B OG- AR = 22[E] 1
SRR | o PiE U B BEE R NETEE  H R E T DL
BR—ERFIA - MRS — R FEEREIRE - 21ty EEEH S0 4b
EEE GG ENERCHEFER—ER 4T #EE CRR =R UE AT AH T
DRE| ERHgaRda] - ST E P« " AET LIS EM I RE] At
FIEEN—8, - " FwEiE > BEGCEEEENAT  IPERERTE
SYrarnrak, o BEETEAREENTE KE (e - aeing
ER RS/ LR LI RE T SRS o SRR TR EHAVEIRE A - Ab
EREEEDN - MUEM-ESEEHAAEENE R - EERFREYER
H_ERYEEE > NTERVINME A ESZIERY » HARmWE » 2B HPREZ L
PR R EAE - SNEREERE - SRERN RIS L —ERE , 7

‘Overcoat’ Is Made,” Gogol from the Twentieth Century: Eleven Essays (Princeton, NJ:
Princeton University Press, 1974), 275, 277-78.

72 R, Boris Eichenbaum, “How Gogol’s ‘Overcoat’ Is Made,” 278.

73 R, Judith Caesar, “Gogol’s Namesake: Identity and Relationships in Jhumpa Lahiri’s The
Namesake,” Atenea 27.1 (2007): 104.

74 Bl E3x . B 111

75 & 3t x % T From Gogol’s point of view, the overcoat is meaningless, as is the short-lived
improvement in Akaky’s social situation. It causes no spiritual change in Akaky; the inner
man is still dead, only the surface has been altered, only trivialities are involved. The coat
is the fagade behind which Akaky hides his spiritual nakedness.... ;» R, Leonard J Kent,
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ed, The Complete Tales of Nikolai Gogol, xxxiv.

76 R, Jhumpa Lahiri, The Namesake, 14.

77 AEABZEHFAE - BRXEXE T Inso many ways, his family’s life feels like a string of
accidents, unforeseen, unintended, one incident begetting another. It had started with his
father’s train wreck, paralyzing him at first, later inspiring him to move as far as possible,
to make a new life on the other side of the world. There was the disappearance of the
name Gogol's great-grandmother had chosen for him, lost in the mail somewhere between
Calcutta and Cambridge. This had led, in turn, to the accident of his being named Gogol,
defining and distressing him for so many years. He had tried to correct that randomness,
that error. And yet it had not been possible to reinvent himself fully, to break from that
mismatched name.... And yet these events have formed Gogol, shaped him, determined
who he is. They were things for which it was impossible to prepare but which one spent a
lifetime looking back at, trying to accept, interpret, comprehend. Things that should never
have happened, that seemed out of place and wrong, these were what prevailed, what
endured, in the end. ;> H, Jhumpa Lahiri, The Namesake, 286-87.
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78 Bl E3x - B 291

79 K& A %EH B % R X3 XA T Human nature will not flourish, any more than a potato,
if it be planted and replanted, for too long a series of generations, in the same worn-out
soil. My children have had other birthplaces, and, so far as their fortunes may be within
my control, shall strike their roots into unaccustomed earth. ;- R, Jhumpa Lahiri, The
Unaccustomed Earth (New York: Mariner, 2008), epigraph.

80 A, Jhumpa Lahiri, “An Interview with Jhumpa Lahiri,” Contemporary Women's Writing
5.1 (2011): 79.
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81 A, Jhumpa Lahiri, The Namesake, 290-91.

82 R, Julia Kristeva. Strangers to Ourselves, 192.

83 A, Jhumpa Lahiri, The Namesake, 290.
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85 A, Jhumpa Lahiri, The Namesake, 75.
86 KFx3|x s %# A3 > R Jhumpa Lahiri, The Namesake, 77.
87 A 3lx %% A3% > R Jhumpa Lahiri, The Namesake, 78.
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88 B kx> B 78
89 A&KIIXHEHAE - LR XA | There is a possibility, eventually, of becoming an
associate, of the firm incorporating his name. And in that case Nikhil will live on,
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publicly celebrated, unlike Gogol, purposely hidden, legally diminished, now all but
lost. ;» R, Jhumpa Lahiri, The Namesake, 290.

90 A3 xXHEHZAE - EXR XA T .. .as his father was pulled from a crushed train
forty years ago...For now, he starts to read. ;- R, Jhumpa Lahiri, The Namesake, 291.
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92 3% % # Shao-Ming Kung ( #4388 ), “Second Generation Immigrants and Diasporic
Intimacy in Jhumpa Lahiri’s ‘Hema and Kaushik’ Trilogy,” Fiction and Drama 22.1
(2012): 148. ( ¥ x#HE )

93 b &Y% % “The Stranger’ 4.5 AE/E T B A o
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Strangers within the Name:
The Asian American Other in Jhumpa
Lahiri’s The Namesake

Su, Jung*
Abstract

This article argues that the making of Asian America as the Other is itself
a continual state of transformation. Employing The Namesake as a case in
point, the essay illustrates how the concept of foreignness renders fluidity and
agency to Asian American literature. Using Julia Kristeva’s idea of “the
stranger” as a point of departure, this essay centers on: 1) how the foreignness
of name implies and unravels ethnic immigrants’ otherness; 2) funerals and the
naming of newborn babies mark out themselves as “the rites of passage,”
reminding the immigrants of their otherized position.

The recurrent motif of naming in The Namesake demonstrates such
foreignness and agency. The grotesqueness of the immigrants’ names
highlights their marginality and in turn reinforces their consciousness of being
the Other. The analysis of naming in The Namesake thus evinces that the
foreignness carried in names embodies the immigrant’s agency of engaging in
different cultures and transcending their boundaries. It is such agency that
makes possible the confrontation and transplantation of emergent and
dominant literary traditions, whence newness begins to happen.

Keywords: naming, immigrant, foreignness, agency, The Namesake

* Associate professor, Department of English, National Taiwan Normal University.
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