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RTT R A B 4 217 4 B 245 Ay 4 81 % > Franz Brendel Bf &3~ — o i
B AR EURS T ET LR L T LTRFRT LY R 2
EREFEFE R RN SRR R AR — SRl R ERN G X
# o B EHER LRI S A - i 1856 ER Al (EEEL) - BHE
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%, Brendel MM T AL TLELBRINLALE  BHARES
MM EAMERY > RETHESHATESHENLELSTIE - 4 BTN
2ok (BHETE) Ptk RBBIELA T A AR o
DhemEE IR R £ X e SPHEER 2 KE# James Deaville 3%
% Brendel $E %A (EET L) AR ELRIH L IR WEL -
TR # Deaville #yffsh » %4 ¥ # 47 Brendel # (EHEF4) P2
FWEERY > DT LR E A SRR TATREHEET
YT B E - £ H40F Carl Dahlhaus B EMAREL L8 E
HWEERE 0 B Brendel FOLZ WMy T o 424 K EHTE B 2R
BRTRARERARES Y THEST )  ERARS Y RLY AN
R P R B o th TR MR 2 4 G S TR 2 1 - Brendel AP T 43t
MBS B TAEARSIEFEERTELTLWBET  AE
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BeF  LARTR$ % @ FRD BRI #kiT E - £IMT
NG BRAE » b AR A ERAS LG R AR H R R S ey B
A RAIIR TR LER AR R LR AR RAEHRE
RGBSR ABMMEA KRGS - R 8 TRAKRS
B EREH - AR S HHE .

——Richard Taruskin®

FRAE S0 G -

8%

2
——Franz Brendel

E]

BOM T Lt 40 R A B S 5252 2 B - s DUENTAH Y (Eduard Hanslick,
1825-1904) T 5RAVAEER 4% (absolute music) B4diZ4EEd JrEE4E)K |, (the
New German School, Neudeutsche Schule) i <7 HffERE 25 4% ( program music )
2 TRt 3 > R a s en e th U A B Gl 2 s E) > Mg R
HEBBUH TS G SRSEEhAEI SR E BAZREAE T - B R R Y

1 “Historians generally, and musicologists in particular, are seldom associated with the
avant-garde. Their contemplative lifestyle and their antiquarian scholarly interests lend
them an air, in uninitiated eyes, of conservatism. But historians of a certain type—or
rather, adherents to a certain theory of history—have conspicuously allied themselves
with avant-garde movements, seeing themselves not only as passive recorders of events
but as active participants in their making.” % &, Richard Taruskin, The Oxford History
of Western Music, vol. 3 (Oxford: Oxford University Press, 2010), p. 411.

2 “Music is the sovereign art of the present.” k4 % Taruskin 3|# Franz Brendel,
Geschichte der Musik in Italien, Deutschland und Frankreich von den ersten christlichen
Zeiten bis auf die Gegenwart, 5th ed. (Leipzig: 1875), p. 594.

3 EMALATAELTHERGEETREL— o HARA R ERTF L XM
Joseph Adoph Hanslik & & #4265 » 3t /£ K5 698 £ 45 T4k - & Caroline | & &
BgbMEREBRE RAOAAAOLT - AR ELMNREEORILFEOSR M B
FI L E LA A F e #h0g - v H L EZ e o #1840 SR RIS > 1E
Fe A PG P M A g A T SR A R B 4t MBI R A R R TR o
ARE IR BB B R2 L R X FRLEAELMR - LRI T EBEHLW
A EMA LY R E R F LR E 47 2 ( Robert Schumann, 1810-1856 )
B EEN ERAG Lo R EERSRA LY - i ER MG MGE
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FEERFHE RS (%) EA0H (BB) FREER R Bt
(self-contained ) AYz5RE F - B TR (Richard Wagner, 1813-1883) » &
-+ (Hector Berlioz, 1803-1869 ) EiAZ=H4; ( Franz Liszt, 1811-1886) iz ={r{t
TR SRV th 22 2 TR e A E B2 FIF A I R (S sse
B H BB S R R S R AT VR M (representational ability ) 5 2R}
HYAZ 2E% (symphonic poems, symphonische Dichtungen) BAZEFZAAAYEEEI( music
drama) g2 MFIE 2R A SRR S, 2 T PR e B AR - PLEE)RAYER
4% = \Karl Franz Brendel (1811-1868) - {F[EIfEAVEREL [ » BiLiZ ELp i
M RUEAE [F]—FdaR - BT BRI 5EE 2R » 985 S SR R ER AR B E E fRE
TR AR BT £ # % (formalist) - Brendel J&—fir{HEEFENTE 40
KUE ? TEF 2R SR E IR T - S — R s am & e 7
Brendel &5 —fr LLUEA& H ( Georg Wilhelm Friedrich Hegel, 1770-1831) Y
JFE ST ER A Ry S S RO B B e e 2 © 1B IR F B AT - HEEE TR
FEERHUPE SRR AR E S NPT SR E R TaE Y S SE R
(avant-garde ) BAfEREZ4EEEE o« [R T HEFLISL - Brendel A HIE(E TR (it
TR ) ThES RIS - TEEN FERES SR FIE S
2 SRR B B R E R BRI - SRichard Taruskinis 1S HL ST

AF > ML frag; (Johannes Brahms, 1833-1897 ) & A48 & o 4% £ 4 by K
DA T G h 1 E 200 3% > A BB AT o R ATA] S R B S E 43R 348 B Y
BAE -

4 ( %%z )( New Journal of Music, Neue Zeitschrift fir Musik ) 14 247 2 g 4b 44 &
& ( Friedrich Wieck, 1785-1873 ) #% 3k tb4h Fr A 3 eh #AF] » 5 — #A% 1834 i 7| o
FEEHRILILIFIIEM > AT RETHTLFweS ERBATRICHTE
gyl o 7% 1845 SfB¥ > Brendel 3 F 7 (W& 4e4k3h ) 0B TIF - B AE
B X ARk (2 F 43k ) ( General Music Journal, Allgemeine
musikalische Zeitung ) ABHufy o #7 5 44583% ) B AT RS BB A — B4 & F 5 4437
W R RSB ERAMEENRL K E RS §L A RLNHBEE -

5 Brendel % %6y £ & .45 1852 Fimuy ( RAA > EEME R a9 F 4L : KTy
A BRI ) 1854 F o ( SR T 481 K Ray 2 g Hly )» 1855 SF ey (4
SO E NG ) S 1859 F ey M F( R AR EREGHER ) F o
FEHF P RZE B AN 1852 F ey ( RAA  BRMER T4 L
MR ERFRE RS ) B AT L LT 1906 F A - LERE T ALERASNE
o MR RGN Z R By £ R £ e T - Brendel 3 n 7 ¥
R AR IR B S50k 6931 3h o 34 B PR AR EL L 3E 4 B Golan Gur, “Music and
‘Weltanschauung’: Franz Brendel and the Claims of Universal History,” Music & Letters,
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(IESCRIIVEE —ER5 30D FRor A T Brendel B & 4% 5h 5 BASERY SR 1 e 2
BoyE BB R - AR IR Te ) fUESEES > Brendelf- Lt
GoFsEENaEL > BEEE > EBM g EEE LIS S BN T
Féﬂi%%%%ﬁ HIRIERE RS SRR B

BLH P EE U E RS WE. T. A Hoffmann=(ZA. B. Marxfii
xEIﬁI%'%a;F“ FEEL » A > Brendel £ 3 S4B (TRFFe h 2 H i DA ERA - CfttRE
REVEER - H555 5 588 L AV R O S B2 2 M th Fr 23 A B S A o] 3 2 R
FCEL o (et 35 55 B2 B S ) SR ARATAR BRI ZE I - (B2 S HE
SCEE R B R o AN ARG TR - bR B T A
B3], Besser i 2347 T Brendel B2 B4R I TTEL >~ RH9RH4  "HEERE D AR T E

[EREE 5 James Deaville ¥ 4% 4B 2= BT RFIR By Brendel Fir {F HAHYE o - —AREA
Brendelfy & 55 K TRV 500 Bl BRI S 2 M T B IR0 — RS
Brendel 1 A A& f T2 » DL T HEFEL , (world-view, Weltanschuung )
FyUI AL > DL 3 Brendel o[ 2 88% T RAHTE 4 | E—(ERES B2 g
I B T 3 R SR 2 G - P 55 T S B ER i S ik o R B A R B B

vol. 93, No. 3 (2012), p. 364.

6 Ernst Theodor Wilhelm Hoffmann ( 1776 —1822 ) & k% Jk b5k € 2oy X L/ R &
L¥mFEL— 0 LREBEREEREHMEEAY  WWPTEIE IR UK LA
ey L% B % o A B. Marx (17951866 ) % 5 —H#ri& B % 4 69 & fIE R FHPW R -
7 B % R AE b a3 4 — AR B S5 SUR T eI G o thiEH e o TR F
ity TR — AR T AV REZE A EX— - E T A Hoffmann
A B Marx &R X0 dh F o M EFLFRAOFEF  E&F AT LG
A E R IRt 6 3 B o

7 4 R,J. Besser, ‘Die Beziehungen Franz Brendels zur Hegelschen Philosophie: ein Beitrag
zur Musikanschauung des Schumann-Kreises,” in Robert Schumann: aus Anlass seines
100. Todestages, ed. H.J. Moser and Eberhard Rebling (Leipzig: Breitkopf und Hartel,
1956), pp. 84-91 - 3 SMRIKE 4 F 45 % B 6942 25 » #1535 B A4 Brendel #9334
i #1,4% Robert Determann, Begriff und Aesthetik der Neuedeutschen Schule: Ein Beitrag
zur Musikgeschichte des 19. Jahrhunderts (Korner: Valentin, 1989) #iz Peter Rahmroth,
Robert Schumann und Richard Wagner im geschichtsphilosophischen Urteil von Franz
Brendel (Frankfurt am Main, 1991) -

8 4 R, James Deaville, ‘Franz Brendel: ein Neudeutscher aus der Sicht von Wagner und
Liszt,” in Liszt-Studien, vol. 3 (1986), pp. 36-47 ; K. M. Stevenson, The Music Criticism
of Franz Brendel (diss., Northwestern U., 1994), ¢z Gur, “Music and ‘Weltanschauung,’”
pp. 350-373.
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B R R HAVIATTHYER G2 » BT R A R A S S B B P S L A SRR
TEETEETAE 2T - DARE O S s SR 5 BPR 77 sh B R G L R S5 B 4
E2E Taruskin » AT HH SRRV B S8 sk B rh - KDL Brendel 92 SRE/E A VA
B F o MAEETERSERAYAITERE B R R T T 5 1SR
J750 e HHIRE(ERT A - Taruskin'G! J5 T 5 sm iy 45k B2 i Bl K T e R AH B
ERER LA FTERG - fE YR 7 RE L Brendel By SR M5 HH SS BEAYER
g% » Taruskin AHP 3 A RUMERYEESHZOR " Brendel 2 S @A FHEES T -
12404643 B I B fote #Hib s o ) CEEREIA Taruskinfy 51 - S5 i
sy HrBrendel B EE B S 2 A s aE o W TR M L4 e s EE R i
SESHVRIAL - BERERE T HE DR RN BT B S m X TR A 258
[ EARE SE T BB A Fralsl - SR - FEA AT P EIRE SRR
AR&E T - s teiTim - At FyBrendel 7147 (2 B 48R 3522 5w i R AV A i —{ElE
fir AR -

HRTEE P2 RIAERISORE R - 26 Dite (i Brendelffy iE SR BT B2 15 S 5
& Brendel BT {E B 48k <~ ] B FEEEAS A B BT R A RA (% fy T 2RV 75 8008 - 1
REESHIHSE L RE L T s MRS S S EHY SRRy 734 -
HEEE S E ARG 0 Brende NS B Y 3 RIS 440 E A o
I SRR S Sl TR SR CH RS S S R ames » I3k
= TEEEYL B TIRRANIE ) o HARREENEE  WERIRNY R BN e Ei
HEE » FIAFEEZIGNA - ERGHIIENES (EEERA) - m
—{E AR ERE T8 S0, CERIEN U HE IS S R BN g
JCHIRTERSAR ) - #Mark Evan Bonds{E AT A s YT 9E FR 45 H FR T A1 e
"EZ#E ) (Nature Philosophy, Naturephilosophie ) HYEETR - M 4435 81F
HELER CHEELIIMYEY) ) LS - (HiEEny Sl i B S S e
FEAAEZE > T ATEERBATRTEE - " DI ERS 4 B RE S SRR (5 BB - 3B fir
SEEIF o AR S SR RE S G FE AR W1 — » 0 Bt B2 fE SR ( Friedrich
Nietzsche, 1844-1900 ) FIFASZEE (Arthur Schopenhauer, 1788-1860) 7= — A [

9 4 R, Taruskin, The Oxford History of Western Music, vol. 3, pp. 411-442.

10 “He may be forgotten today, but his memory is worth reviving.” % B, Taruskin, The
Oxford History of Western Music, vol. 3, p. 411.

11 Mark Evan Bonds, “Aesthetic Amputations: Absolute Music and the Deleted Endings of
Hanslick’s Vom Musikalisch-Schénen,”” 19th-Century Music, Vol. 36, No. 1 (Summer
2012), pp. 3-23.
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EEE TR B TAISE ) Rtk TS HASE S SE R S o R T T
F > ASGRILIBrendelty (FEEESE) — X hE > HAHBHE(F Rl - LiatiE
i+t TS R S T AL B SR F P R RE AT - T
B (FEEEYE) /A = — T SOE R S R b 2 i A
SEHYIEINE > — 5T EAES LRI — R U B B E N E s A1
R HHYSCED - Brendel/RE4TERE A FRBCEEERIE + L& DA siah s dE
ey B (autonomy) HYERE ¢ MEHPRTARAEEN (BorEHE) - IE
AR T T U AC R S SR e g B (R R 5 - (e o a5 S Y R AV ]
I AR SE (F AT - Brendel FERF583E " 5 # % £ hi & 8
B SR B e H B IGAS SRV E N YS » BRRHYE—ESER EgEhny T
EEE , AVES  BEHERE X228 T ELNSIERETE -

bR TS5 —ERIOAVERRSN - A5 VU EER AR © eSS EE T > &
i Sl Brendel 1 JE I ¥ A Vam ¢ B o S S R Z IHVARIRF & 0 > DA MR
S G B QTS - IS LR AT T M — " S SRR
7775 1 P S R Bt HE SR S L5 B R — A 5 TS =(EER e
FER LI Brendel B R AC B AR A E A (HILiaC ) AyEdEsE
JEEHVE L - MpRERSLEEAYANE R - ENGE 1 (i BEAS R R SL T 2R ML 1R
& B SRR ALY i S22 ST ER ) > SCRT DAAE Brendel S A ¥ 2EH 5 4 -
—EEIERE - AEIEMEER (D - LS 2 30 Brendel 2 (R B B EARAE Y
A - T2 T R A LAt 8 4 S i I AL AR 2 S SR B AR BRI B2 )85 > DA
EILZ R HIETEmARES o T HEAC PSR ER Z BREVR Ry SR DU BT AR S s
Ry T EfiBrendelfEiE 8 F PRI E - FERSUE 2% HEERR 4N - iRy > B
FHTA S NZ IR IS8 - i 28 \AEA [FIBES b MEmicREAvE]
HENLH) > fREE B RAER  AESAEE T SEEE B Brendel
By (FEREESE) > MSHIZRAE (AR » FEREUARIAYELES) TArizd
HUAHERGRES - T S 4E — (R B R Bt S B A 2 My —
B - Bef% - SEER A AT Brendel Y mEss & - A& B (Friedrich Schiegel,
1772-1829) IR AUETE S BUHT 8 B SR S A B SRRV G DI RE FEURE AR R
Brende/KEEA [F S22 15 HYSHEFIE0 (utopian) B4 - 52— AT A 1

12 gn g3 EAR RO SURRT A & RBE 3 > B4 B b1 E30 A Wi a9 SURR < 3%
4 R, Carl Dahlhaus, “The Twofold Truth in Wagner’s Aesthetics: Nietzsche’s Fragment
‘On Music and Words,”” in Between Romanticism and Modernism (Berkeley: University
of California Press, 1989), 19-39 ## Thomas S. Grey, Wagner’s Musical Prose: Texts
and Contexts (Cambridge: Cambridge University Press, 1995) -
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(all-encompassing) AYEF1#E] - FEREAREAAERES T4 T (dialecticism) [
Sorlt e —fE—HYR(EME (reductive) FEZE{H M HEE HE{L (assimilation)
72 PP 1R 55— MR AIM: > 1 EF H— T A LAY 851%: (over-idealized
aspiration) - BrendelfFL @ B 822 rh Al 28 B EAVIESS > meE LGh = fERE
A BT S A AR RAVEE R - TE B EEE S Bsa BT - I TR S 4 E
22— R OTRERVAERS -

= A N By Z L3I R

B AR R [E] 4 A= Y Brendel - 847 H R0V HIZS 1SR (&7 20950 Ry Ho 5l
ZEEAT) o T ES SR DA ISt R SR (BRI L R Y AR
RIS > sy T e > RS BSEERN ML - HiRTR BB RIS
o of o BB o R T T A SRR F AP SR HTER > b o PUR1841F 18444 1B 44
f] » Brendel7> Dresdent (15 45 52 (Y BE2 T0F » MAE18504-AK » (EHURZE L&
auE2f: (Leipzig Conservatory) - i3 EGHFIHLAE B EEFT ZAEME > WA
HILSZ BT A e HH R B B S SR AR G 2 o o f i dg shny e el
R Ry B R B N E S SRR B > R — RS A BB R
§i 7 — MBI - M

Brendel/E & 485 VAR E e RE M —F68E T TiEEEER , 2 —E
HE o A8 (T deskst) RO+ FBENER T o BRI T Hr
EEEER M AR SR T A2kAE% ; (Music of the Future, Musik der
Zunkunft) - EEAREAYHE > CEAEEERS G o 9B BRI I = (i A
EERIE b TERs RS R e 2 B SE R = FE I 5E - BrendelAHEDL T #E
FRAN—ZF IR (Wagnerian-Lisztian School ) HUf " #r{EEI%EIR , - fiiE
BERFETRELENE = A A B — SR B BTG ; St THE=

13 ittt eh &4 m R g R £ RF (1% E T A Hoffmann g2 A. B.
Marx ) Brendel 3t &% & F g5 44304k » A HE AL HE w7 @mendlsk o

14 % A, Franz Brendel, Grundziige der Geschichte der Musik (Leipzig : Matthes, 1861), p.
7. 8 ReyeRiEsE 48] Gur, “Music and “Weltanschauung,” p. 361.

15 Brendel # ( #i & @33k ) M+ RAERAMBE RN FHHL A (Lt )
( “Advancing an Understanding” or “Towards an Initiation of Understanding,” “Zur
Anbahnung einer Verstandigung” ) b E 3% 1% St Bl E AR (B E 4kt ):
Frazn Brendel, “Zur Anbahnung einer Verstandigung,” NZfM, 50/51 (1859).

16 % A, Gur, “Music and ‘Weltanschauung,” p. 369.
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28Ry AR (BUGERY) B8 miRHEl THnREIRERR ) Bz > LUEY)
S R AT T o T Brendel S CLTERIEIA AT FTRES [REATHET
SRRON » TR B Lk r¥)ﬂ%lﬂwﬁ | TR R SR © BERE
Wk B A T EE L EERE A - B M S R EE T B 2 aY RS
(specifically German) ; F%& - il R{EEE it B4E T LASEALEF (Wolfgang
Amadeus Mozart, 1756-1791 ) =#&{= & ( George Frideric Handel, 1685-1759) fft
PR A B L 25 A Y RS Fl AR Ea 2 Tz 7 E RS, (universal
German) - $H{LE @ fEmIEREBERVALRE - ZAREEE -—J7H
BR T HZ5MES — T HESIR S R EIRANE TR - B S 1B A -
P4 1 AR B EE AR AR B B i (B SE R B TS (R AR o °Brendel 5L T
EI5E » DR & AREIRY B STERAVIAS - BT MR R S ey T
FrEdE  (world music, Weltmusik) #YSHEFS=EIEMUR & FHTE R SR E:
E%k R 19

17 st mey 3tk 3% 4 R Serge Gut, “Berlioz, Liszt und Wagner. Die franzdsischen
Komponenten der Neudeutschen Schule,” in Musikalische undgeistesgeschichtliche
Grundlagen der neudeutschen Schule, ed. Serge Gut (Munich: Emil Katzbichler, 1986),
48-55. GUt PR T B E Breg b3t iy F - iR B Toy LA R APTE MER LKk
HEEERRLETF X ERANT LR E L4 o

18 “My proposal is the designation ‘New German School’ (neudeutsche Schule or neue
deutsche Schule). If this new name surprises you, given that the said ‘school’ includes two
non-German masters, then allow me a few comments toward mitigating the alienating
effect. ...it has long been recognized that these two took their point of departure from
Beethoven, and this they are fundamentally German in their roots. ...In my “History of
Music” | have proven how two development paths coexist in Germany, one specifically
German and one universal, the latter based on an amalgamation of German, Italian, and
French styles. On the one hand we have Seb. Bach, Beethoven, et al.; on the other we
have Handel, Gluck, Mozart et al. 1 have recommended the designation New German
School for the entire post-Beethovenian development.” 3% %~ B, Franz Brendel,
“Advancing an Understanding,” trans. James Deaville in Richard Wagner and his World,
ed. Thomas S. Grey (Princeton: Princeton University Press, 2009), pp. 327-328. R i#&4&

4% Deaville %35 piikeysem - oG5 Brendel BB E® T BT EKM T4
REBREETHEHFOL T » BmAHAZT 4L Brendel REEDYH " HEB LK
—F TR ELANBEEAHCERR -

19 Gur # Brendel #+3k 5] &= 3 & a3k > 45 & Brendel £ s 31 B 44k g 2 H 44 -
B R BRRAEK BB RERE) LB E R (universalism ) &) &3 4R
K E# o 48] Gur, “Music and ‘Weltanschauung,”” p. 369.
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B T B T —(E H P MY 4N - Brendel HYSLEE AR H M4 R T AT
= ( Robert Schumann, 1810-1856 ) #Y (FrE2eszt) (Neue Zeitschrift fiir Musik,
NZIM) - B MAV4REE (F R AT S 42 52 - Brendel Al4GA%RERIEEAVE am/KAE
YEFRFE—EMRE DAL > Mt BEAESERV 2SR — ERAE Rt am tH DART - fE4RER

CHrEgesst) Z4h » it B E 28 &Y B A Richard Pohl (1826-1896) All¥HF
CEET » AR EAYEES ) (Anregungen fuer Kunst, Leben und Wissenschaft,
Hints for Art, Life and Science ) = “tr#F#i (Hrigerst) MOLTGHET
#rEiBrendel ” (& (N B & 48 T oW EB)MoRREEES I (HEly » 4 0EEIRER
AR ) AU4REE - B DA T #E(L, (progression ) Fyi 5 BLE I HE A 44
B ERGT (total work of art, Gesamtkunstwerk ) & B Y%sE » Eda i R B4 1£1856
SEBITIEII86LAE - (E{E4ER T AN « 2 (BBl - 4 BRI EnEs) i
PR ENEE S TS50 > BrendelBR TR E R EEEEZ2AVE LN - hEHE
REIT BT 2 MRS - SSRGS - AlEHE SRS » )
Wi T Brendel i & 4% RS Btk G AVEY) - BSCER A B R G E (E E i - 2ly
st SERESEIRIRARA o Ml T RV ESE | B — (AP e (TRA T
/EE.*/}L/E 5 Wiz ) i i Edl > R EE S ER - R Fﬂ@KE’]ﬁ
4t EHETTS - BOR T S EBLEMES  FSER BB RRERERE - PR T
*%@mﬁﬁ%ﬁﬁmu%’&mwmfﬁﬁﬁﬁ¢xkﬂﬁﬁﬁﬁﬁ$ﬁ%
Bl Bl 2 A OB 7 7 BT R B AN S A - A

B (Rt ) TPRTBRIEY B - A CHEl 4GB e EE ) o
Brendelf<F i £5 f 22 [F] RV S floSals - DA R EAVIREhR i 11 & B LY SR
’E 0 DUERREITSCERY E AT -

BT DASEAR O S BBt Brendelth DAR T T 1Y) S BB 484208

HRAA L EES) o R 1861 G L T AR VIR AR B AT el ey H 4R T

20 Richard Pohl T H % ## M EM A RBRWAKRZ— - £EH oA FABL

a4 E > $MEL T Hoplit ) BpRx ¥ -

21 gl ( Wikl > AFRAROER ) EMARORBEY > AV ERBELNAT
W RTRTEATE IR A8 o B R ik AR AR R 3 Brendel TR A AMEE 0 244
EARRFTRGTE X FEmaptast A BB ER K - AR MEXBZOENSF
Brendel % # &) 2 7 45 5 KA8 M 693538 o 15 R AT 400 4 F 3R R SR
b BRRE 6 4 BT o shiksh ey A4 K354 R, James Deaville, “Anregungen fir
An Introduction and Index,” in Periodica Musica, vol. 2 (1984), p. 1.

22 4 R, Brendel, “Advancing an Understanding,” p. 326.

23 4 R, Deaville, “Anregungen fir An Introduction and Index,” p. 2.
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( All-German Musical Society, Allgemeiner Deutscher Musikverein) - Hig{F It
TENE—EY R ZEEWNVES  MES T RERREEM A E—FE
B A 1 A SRR B o R T EZE SR BURF YRS > Brendel
O BB ERP Tz el S 4 T iE —4H A% 3 B S Bh A A e &S T RERARY
H o e A I o BRI R Bt g S L T —(E
IREf - Brendeln[sii @ —fir " At BHEEFTaRZ o S fE AR th B AE Brende
HUE gL E R o FIIER TS AR TR T (Eay EEEE RSN - A
e em B EE G oy SR R E R E LAV EER o fEMLHEAREY S8
s (fE (FAH > (ERBUARAY S ) iy - F A= - L ERE
FRAG T 755 - (R HACE - OIS R s P B R — ) - @

A EGMSULFE SO A - PRI R 2 R A B B AR 4y 4

BRI P 2 3R LH Y AT A5 1 > Brendel R W] #5253 B Rl R S 33552 /2 Johann

Christian Lobe (1979-1881) [IZREE(RHVHEAE - EWERIH T HATEEEGL (¥

BEEREE) RO AR R ERE T AR RS R B

SRR R AR R M =R RE A E 1L amry T 7B T AR g ny T O
ZKE | [T FE DAREE RERY R8P T R R HIEE B,

BATEE B RGO AR R IR o B A RBRA R 8)

RAUT > I 2R R ARG o RIAAFILAE Fo BOE 09 R E 13 R

HIR AT S AIBR AR - A BARR BN E T AR TAT

WiTey A L R ER - SRR A ALY AL 7

24 AR¥E £ B £ Thomas S. Grey - Brendel % %] 1848 £ £4 RE 0B 4 - MR A — 18
MEBUS AR T4 0H - YRS REFRE LB ALROARB G RE
T E R RAL - H SR
Thomas S. Grey, “Brendel, Karl Franz,” Grove Music Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/03929 (accessed
August 15, 2011).

D AEAPAHA_TEMESG > RE-—FTHIRFRFTLORR THEIRER
( Gregorian chant ) sy #Ae 3| th — FUR G F L RARARA X - £ BFNRE
FrIRuE 4 & b o FA 04 R g £ B2 £ > Brendel @£ X ub X AL —BRERF R
HEFERT R  AoH - BAEEANES ¥ ON B8 ehk -

26 “l desire an understanding through the elimination of misunderstandings in those
extraordinarily many cases where the differences really only arise from
misunderstandings. | desire understanding, agreement with sensible opponents through
becoming mutually clearer, through agreeing for the sake of art in all of those equally
numerous cases where no differences of opinion can really exist.” % &, Brendel,
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TRV el TR R I o] DA > BIfsE Brendel S 2 8B 58 1 5 [ BB Al Ar 5 iy
A ZREAN S G ARAE AR B 8 - RO Rl S 78977855
TEHE SR i SR B 6% > HIHAREDL BMERIEY J7 R S - iR s
rfBrendel i 472 FOMPRIE, RAVERS T8 BUZHEHE T EIEAVRRAR Ky fo] - JE7E
HARF IR E R S8y - $0n T A2 2R - TR AT - T
JHBRIEE R 2 B ZRBrendeldis i B EA A KRG FEL » (B2 EIEMIE A& A R
TSR ) LA 2 FEREITISMEE A RAE T R T BT MAERA
TS ? HEE R E TR TEM, o REITLISMEE ) IR RS 2 SR
CSEIVES > A 7 — A TR EER > S0 ST 1EBrendel fEHE S
RE S AH R R LA AR
ARE A R AR B ST RN aE 4R > BT e R N E
Brendelfif/ D¢ & S8R 3 o3 MY A FE B RHIE VAR » J2BBrendel{E35E2 » 5L
(EEitt S LR R SRR RS S - AR B E AT 5 >
WY et i S 2 2 A SR - 2 (i I Ecah B m e MBI ietiny (A
BHEE) SRR o FIOTERESC o MDA G I E SR Ry smaa iy
HE — o (R EMEEE A 6 - WoRI SIS EUERIERTIE Foiied
ERvERfE > HeEmE e T AT > TERBEERRENEIZ o JCHZE Brendel
DAREERE o S G S 4 [ - B U R R SRR R IB T - AR = ¥R
AERSE R - SR T Haess iy TARG ) BB LERE - NS R
“eSTame > BrendeliZ T an = 44 /FmnYzESRL (production) EifEUL (reception)
AL BEE R > NMEREE 7§ SR S S an s 2 4 bV E
FMERER - EE A SR B C YRR - DUERCU b
Brendel T35 FEABONRATEZEZIIRSTAZ — -

="l  ARAG T LS

TF EAS PR SR PTE2AI52 2 T » Brendel T AJ 8Ny & S50 - B—TEDUESS B 5
HIifi R IR MBI E - BASE (FEEHTE) s TR #priitiasg
HMERGRE ACA R ERSRL —HEIN I RS iRz R 7

“Advancing an Understanding,” p. 312.

27 “The mutations which history presents have been long characterized in the general, as an
advance to something better, more perfect.” % 2, G W. F. Hegel, The Philosophy of
History, trans. J. Sibree (New York: Dover Publications, 1956), p. 54. ¥ X #1335 4B

Z % M ( Georg Wilhelm Friedrich Hegel ) 3#t36203% ( B 24 4 )( &3k : REHIK
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HAFE SRR Y — TR B ®) > FETSOERGIREE » 34 e A S SL s R R
HERER (timeless) BURATHUAREIRM: - WEMREAR » T RE L AR E
AME B RSB P2 ARBRAEANT Bd ; BMATHEW 540 - | P
AR S (4 DL BB N 8 A LR R - RIS - Bt - M -
SFRAAA R 2 R T 2 A i P S o { B o P o 2 H AR B
B T S A B AR BT By T Brendel i 4L S SR AVAS S 400
[E] Taruskin Fir53#7 > Brendel iy & 4% 52 YRS =0k & B 1T AE —F T AR IT
(emancipation ) FJHEFE o - B (EEIRAS NS T Brendel 4k A
i (1 SRS R S e rh Ay E BRI » KB R L ARG Y8498 - tiBrende
PSR S Se s > Bl b » B—MIEM RS R A E HE R
SIETLUFTHEEF - BRI BRI - R Eh RO siE R B
AR - SeET ARG ERTIIE T | - BrendelE R A E & EE T %
[ SRR EAAERS > 0[] Gur Frfsd > B TEEEE At (universal view
of history) [ HIEAYEE - * kT 785y BEfFBrendel /1 4D o SR 5 4
HIEE > FRPIVESCEMIAE (AR > MEERELERA S LS ) —E AT AShH
F R 4 s g — (R R e e -

TN tHEAT S Brendel A¢ 3 2 5 G424 R BRAG i [ 2D AU BURES © /S THag DL
AT > IRBIE o 4T S B B iE FR I A AT S (prehistory, Vorgeschichte ) fY
T R TR 9SG o B REEAG M AT R R R (A T R

#1996 ), B 133 -

28 “Universal history exhibits the gradation in the development of that principle whose
substantial purport is the consciousness of Freedom.” % R, Hegel, The Philosophy of
History, 56. & X &35 4 MEKA (R LY L ) A 138 ZH#@ A5 E (7R
&3 253 )( Lectures on the Philosophy of World History, 1837 ) $2 2] # /& 3 84
BHEARERKERFTBEY » BONTRAR LR LR mBMNAREEY
B4 - 35 % R, G W. F. Hegel, Lectures on the Philosophy of World History, trans. H. B.
Nisbet (Cambridge: Cambridge University, Press, 1984).

29 4 A, Taruskin, The Oxford History of Western Music, vol. 3, p. 413.

30 4R, Gur, “Music and ‘Weltanschauung,” p. 366.

31 %4 F kb Z ARyt A% whR % £ - Franz Brendel, Geschichte der Musik in
Italien, Deutschland und Frankreich von den ersten christlichen Zeiten bis auf die
Gegenwart, 4th ed. (Leipzig: 1867).

32 “Ich kann mich nach diesen einleitenden Bemerkungen sogleich zur Sache selbst wenden,
und gebe Ihnen in der heutigen und in der nachsten Vorlesung einen Ueberblick tber die
\orgeschichte unserer Kunst im Mittelalter bis zur Zeit des hoéhern Aufschwunges
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KB REFHZEAVRIFEER BN IRE RS - FrRlfF S SRR ER R
ZE(E N ITAYIB AR, » ST BB E EMAIE - BRRIVRE -
25 {EARIE R -F N A HTRYE - R TR IV RITE % » tAE B Hy R s
T o HADBIEBE &4 T (R EDE N SR E R RN T oG,
TERBEMRER T N EH ) fRRT NSRRI ERMES » A RIEE SR E R
(dogma ) 1755 » iy 7E (contrapuntal skill ) #Y)& F Ei17E i3 ( cantus firmus )
HIERE - SR EEES RIS T P R BITERES] - #E28Brendel & E2FT
HEEEMTERE RS HEEMT/ESEME [ E CmARER - P
— {7 BEAE A 78 S 0y [ R T 22 22 5 B (3 (A (3 KA i 22 /& SO B BEUR B Y
Giovanni Pierluigi da Palestrina (1525/1526-1594) - ¥fBrendel[fi= & #iZREE
AR RFE e FoRitte - Palestrinafy BELEAT 780w T SRR ) - ;S (#i{5Palestrina
TR L Blatizhe BT RTZEM T FTERE - S8m B RS ALK A E 1 E
fr RT3 T 12K - **Palestrina & o1 S e M S5 48 52 B 46 () F Ml
BN > T T B fHSEEE YR FR - Brendel¥fPalestrinagE 4 F- {7 " AR |
BT H N S R T AR RS R (dialectic) fE Hmalt F AU fER -
Pe-FEtEaCRTF5a4A - AREEBrendel Y REZIC - Ay 48 mUAS B AL R i B
YRR o SRR SRR EI U AC Y ST o PEEAREE SR
E =Y o T R i S e R e N e G S (EP Ptz i i
TCHBEVEHER (madrigal ) S5 HARAVEE] (opera) » ZiE AR RS
A AR o PRRTEILSL - E B S T S B TR A 1 RS
W REsaRE TR - WEDRRAY TSR - Bk TR RIS - TR
iR AR EERE  IERFIMREWIREER G i B TR " A kR
T THAIERRE T - 2REEHhnY e AR/ \HACRIZE S| T THIE - 2REEERRS
GBI BRI - REBS AR SE S AL S S S8 8 T TR B I T RE B At Ay
TS Rl oK o Ry BRaEdBHAN T BrivécTT - CHZSALR IV SR SR BRE -
$BrendelsEs > TEFRFA [EIHY & 42 EFS IICARE S TAFBIOM B 280 S 1a) 1

derselben im 16. Jahrhundert.” Brendel, Geschichte der Musik in Italien, Deutschland
und Frankreich, p. 7.
33 % A, Brendel, Geschichte der Musik in Italien, Deutschland und Frankreich, pp. 130-131.
34 Ibid., p. 49, p. 55, pp. 62-63.
35 Ibid., pp. 94-95.
36 Ibid., p. 109.
37 Ibid., p. 136.
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Rl - JAEALES > BUA /A BssEh e R e -

P Ty B AT St HhEE - EBrendel FrBEERY TEA, - THEZEF
TR E E RO E e e5e s 2 — - HE R T 7 asdeih— R k=
27 M SEALURH I YRR SER =M - T AS—(E#racoT - A5 —h
HI%E R T BR2EfiVal 5 1 - S5— TN T e dEil — TR 2 B RV AE
1 ELRFESE AR A - B REHHRBANERGSR » S s B dh gl F s amny =
SR > S ERIEIE RS N TR L S TR AR AT RE HRfhil - TIER i R R ElE
A ZZ AU A B BT - FEER4EHhnYaREE [ > Brendeldig ! T BLALRHEL H 22511
REIZE © AR HE A EATE "hadRER THgN ;|
TS TRREGHYE  EREZN SN o PHEIREH P EEA
B R B T LRI E R B B AR S T LR, BRAER
HIBrendelsikE » & 55— {EAS R AR s B N RS AL Bl H p 2SI IHES - 71
B2 1%  IREIR(Fihx iR as ety s fiRiz ) - sk asgethiy
FEEMIR - fEE(E 7 m E DIZEnY H 2625 BEL B CAEVEETR - L2 FTiEsEny
WriEE%EK -

4eEiBrendel AT AN S 2L 5 » BT AT DABRAN 0 = (BRI SEAL B R SR B2 RY
fEEAHRT D - Brendel ¥ B 48 st fyE g - EETAE— KB REIHER L - B—(E
RS SRS - R F I RAT K EE E— (R HAR 4 2 6% » T3 ARTHYIT
L N A a7 A o N — AR R oK ERE A - iEfE
JFE S SR RE 2 K AV IEAE - B B ARSI SERE o 1 S s R
YA IREE S E Brendel [ St A i Y THE (U2 B (Bl 4 sk 3 e DR THIE - H
R FEE 4 I Brendel [T = & SR A R S 4 S ERR AV KT - B2 (J. S,
Bach, 1685-1750) - #&{= g ( George Frideric Handel, 1685 — 1759) » ZAL45 »
H &2 Bl e SR B AR M B g SRl & AR BRI E SR - &
% » WG Taruskinff = - Brendel st iy Pk E MRV EUREE Y ATal RATARAE
F AR H 227 BLEALRR RN » N 5O Aide A 1 fikE
R (A3 EISE - e A TR MEA IR o SEEE BN EE TR
A TR TR ) VB ORI ) MR EE S SR o iR AR A
B2 0 e MR H AV MRV SR B R > AHERE T T R E R AR

38 Ibid., p. 307, p. 309.

39 “Beethoven is einseitiger subjectiver, er offenbart die Welt seines eigenen Innereen,
Mozart den Reichtum des Lebens, die unendliche Mannigfaltigkeit der Individualitaten.”
Ibid., p. 329.

40 4 R, Taruskin, The Oxford History of Western Music, vol. 3, p. 414.
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FEERMEAVERIPRE o BRI AT 5 225 AYE St i - s (B s ReHY
ZE ) > BrendelE s EL RS T Dl N RAITES S » mIEZHn g Rey 2%
2y o TRV NS T HE B g EAA e A B B E R Y H %55 - B3
Tia DeNorazZ 45 HEAEIEE H 26257 AYR Y » BLET 1/ (AR i ac w4
WA E PSR SCFRFA 2R AT 7y BB - $kER T BrendeliZ flfiefor {4t ikE H 2
FRR B RS S RS A E s B AR E sk E -
NS A SR H R MM K TR RAVRAE - Brendel iy sEERfE B2 By
TAMECIEHRIRHE T HE2AVREAREAE - WEH T S amiUi A - 728 M4
EEFERNTE S FEEhrSREIIEF R ZRIIEESL %1%, M
LLTRE , (innocent) WYEECEARITEAVIZAS » & KyBrendeltt LY+ LtH4C
RHARTERIZE  TEEE(E s SE s SRR » B Ae A B et DR S R S A 454
M AI{E - Brendel Fr{EzZErY S8 » LR E (IEHIZRAVEDR - RS
R —AIRERAYE (e 2 - VA EMRE RIS, - R A R > ML
AWERITE ARBERF S L BIE  ERAVRITERLE B S fieRl - SRERITERIEA
ETEZ - Bhilawx - MVAEHEHEENREHIEE ST » (EEEEE L EERANA
FESEHIE bR S - Rt S A AEaam e FEFP 2 0F - Eld
AT B By VA A - Elntem - SeEaam e 8 n EMBULAR - DA
SN B EL BT M B AT RS MR R E b - FHABrendel Y522 » B+ JLttac A
LARE - BAAHERHDIsE e am g - (PR AR 2 /] > JER T AR s [P -
BERRE - AEETAMREElRNEE  Eil A A E NS S
(productive musical criticism) FY "/~ A | BFEmE S 1 S SR ERE A E [ Bk
BT E R P
SREMAOARYE REZHANCRBEIA LB R X R
AR L > ARG RE I AFBIRIIFHN NN HERES

41 “Just as compositional choice does not occur in a vacuum, neither does reception.
Beethoven’s recognition, for example, is often explained in ways that overemphasize his
‘own’ talent at the expense of the social bases of his acceptance and celebration [in late
eighteenth-century Vienna.]” %45 Tia DeNora, Beethoven and the Construction of
Genius: Musical Politics in Vienna, 1792-1803 (Berkeley: University of California Press,
1995), p. 6.

42 3 RAsF3E<T £ R Thomas S. Grey, “Hanslick,” in The Routledge Companion to
Philosophy and Music, ed. Theodore Gracyk and Andrew Kania (New York: Routledge,
2011), p. 360.
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R ST e B AR - L ST 4 BA ATAR MR e g I e b o ©
B SE ST am B 2 R BR A SRR - Ll S St e am & B R EE PSR
M R —TEEER G e NMERZE T18E ) B THE ) EROMEE
FHIE SR EEEE ) - BB MRS o RHE AR R RGN -
Brendel S8 S 4EVAETE - HE B i B e B B et Vam Baa iy Rl 52
E LSRRG - 2R T i B R 2 R R AE R A R - S (EE G
EEHRIA AT 7S EH 7 H AR A

w o AR RRR T 2R

Brendel £ £ & S5 HY B A IR B E IS 2 im P R iy — (B E A&

B o BEFSANIYLI8TOMENT o[BI T RTERARK B (RIS %E) N=TFEFE—

" thirty-years war of the music of the future - | (I EE - 1S BAE FAELGHA
18A6LEEERRANTE M H 254585 N Z AR R AR S e — 3R >
— BRI 18804 § [L18505I18604FATIE 44 » ISP
HEVERFHH - BHFERT 2 PRS- B RBINRE B [EZEE
i SR - 2 1846 FR T L RIS P RER S o SRR RS 2 L Sy
HEYERFHA -

B RS R A R IRNHE S - JREITA B E T o jA18544F » t 2 Ath
A= TR BRR T (GRi%EsE) (On the Musically Beautiful: A Contribution
towards the Revision of the Aesthetics of Music, Vom Musikalisch-Schonen: ein
Beitrag zur Revision der Asthetik der Tonkunst) - ig2—ABEEMEFEE » £
BT SN —E0RE - B RE  BAS AR R S

43 “Das Wesen der gegenwartigen Kunst besteht vor Allem darin, dass sie nicht mehr in alter
naturalistischer Weise auf den gegebenen Grundlagen weiter baut, im Gegentheil, dass
Theorie und Kritik zwischen das Friihere und das Gegenwartige getreten sind, dass unsere
Kunst Theorie und Kritik in sich als Voraussetzung hat.” 4 &, Brendel, Geschichte der
Musik in Italien, Deutschland und Frankreich, p. 624.

44 % R, Richard Wagner, “Uber das Opern-Dichten und Komponieren im Besonderen,” in
Samtliche Schriften und Dichtungen (Leipzig: Breitkopf & Hartel, 1911-16), vol. 10, p.
171.

454 B, Richard Wagner, “Beethoven’s Ninth Symphony,” in Richard Wagner and His World,
trans. Thomas S. Grey (Princeton: Princeton University Press, 2009), p. 486.

46 B AFZAEMALOAEZSF > HER T HERAGRT - Mk —ERALR
£ 1902 £ - 5% B M 89 3 XE3E 35 4 R Eduard Hanslick, On the Musically
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B TEEN TREA,  2FRENEENGE—S R BARE T BN
15 R B B S S RS ﬁ—?ﬂ%%&%l)ﬁﬂi%éﬁzﬁ RITZIEANET
R Ea%s - BEPNENTASTIR BRI 8% - BRSSP
RV B R PR S G = R EE R FAVEE ) - MR AP EEE -
AR E FEEAPGEBRAVR - HAISEFHE RN 2T EAINE - A2
HEEHPE  EARAEEEIIARE ¢
BT OHEE LAY BN A EY 0 BB
CEAMRBETEGIZM - F e N E A BB ey 8T &%
oM RE R AR R o AR A SR (A%
BHNBAE ) HareyBX (LTa8H)  EXTLYAEENE
PPE4Ry ; VFoo}iif—J’J FRBE R REREAE N B - R AEMAERS R,
RAEROBYE -
FERTA OB R T 2 EHE B S B R RIAEEAE - AR
“e At R M S 4 S (musikalische Idee ) » SEAYHIBEREL R
5 MATER I SRS REA R R HRECEE - Jitt - S - FAL
HEETIAT B IR AR S S S IE— RS - SRR A AT S E A B R A

Beautiful: A Contribution towards the Revision of the Aesthetics of Music, trans. and ed.
Geoffrey Payzant (Indianapolis: Indiana: Hackett Publishing Company, 1986). Payzant
89 35 XEERR A4 B A 4t 1891 Y B AR ©
47 “Allein gerade der ‘specifisch-musikalische’ Theil ist die Schopfung des kiinstlerischen
Geistes, mit welchem der anschauende Geist sich verstandnissvoll vereinigt. In diesen
concreten Tonbildungen liegt der geistige Gehalt der Composition, nicht in dem vagen
Totaleindruck eines abstrahirten, als vermeintlichem Inhalt, gegeniibergestellte blosse
Form (das Tongebilde) ist gerade der wahre Inhalt der Musik, ist die Musik selbst;
wéhrend das erzeugte Gefiihl weder Inhalt noch Form heissen kann, sondern factische
Wirkung.” % R, Eduard Hanslick, Vom Musikalisch-Schonen (Mainz: Schott
Musikwissenschaft, 1990), 131-132. “Precisely, the “specifically musical” part is the
creation of the artistic spirit, with which the contemplating spirit unites in complete
understanding. The ideal content of the composition is in these concrete tonal structures,
not in the vague general impression of an abstract feeling. The form (as tonal structure),
as opposed to the feeling (as would-be content), is precisely the real content of the music,
is the music itself, while the feeling produced can be called neither content nor form, but
actual effect.” %R, Hanslick, On the Musically Beautiful, 60. ¥ xx &13% 4 BRIE#7 F] 5%,
CPREIMSE (HRTLE  TLELOB RN 20t R X4 ARAE - 1997 )
"a‘ 106 -
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Fy 34 T B e PP SR E2 B DL FS A 5058 ER9P IS - R se iR th Ay 35 4
EENTETEGHB KX (“tonally anlmated forms”, “tonend bewegte Formen”)
HIESA GG A 2 B e B R 2

BRI RE FEAS G B R B R H A e Ry e « (R R H TR
TEEFVE AN RSO ERNE N R IATER T X FeH T RO ARK T 4o
Hb A TARME o | CHENISSTE » JRELEEITFTI R GREges)
BN =4F o RN IERA R GRRITRRER:) o — 7SR
REF; > B THESEHCHT L FHNEEILY - SRt H SR a s S S E AL
30 H B AVEAHER R RO BETS ERT A Y NI R EEAS AN AESE T i £ 18464F
R Al BRSNS o QIATSCRTA - JERTRSEIGIFAlEE S T 4 —En T 4A1E
B | TE SR AR ME AU R T B R E o g A —2 - SR
BEEEYEEE Thomas S. Greyyiige » T égiymrde | Bl T 4t | 1R)5EHTF]
ey (GREgEss) o B A AR BA @ISR EE HETHI R ERES 5 R

48 fpl4o Grey oA THEMAILATRIFHBLSE R MM AHLBOETIRA
T MR THRA ARG - £ 8 Grey, “Hanslick,” p. 368. % % Kevin
Karnes i i ;%87 #] 5L 66 20 69 R B 45 tH B AR R G IR Tk 0) F 443730 1 Wik
BEARB T EREPOAMRERL A — RO RTHEM - £ 8 Kevin Karnes, Music,
Criticism, and the Challenge of History (Oxford: Oxford University Press, 2008), pp.
48-75. R B FEHA LA ITIRAZ AT ZHRB LY ER - £ Ry Mark Evan
Bonds, “Idealism and the Aesthetics of Instrumental Music at the Turn of the Nineteenth
Century,” Journal of the American Musicological Society, Vol. 50, no. 2/3
(Summer-Autumn, 1997), pp. 387-402 sz Bonds, “Aesthetic Amputations,” pp. 3-23.
Bonds 121 & il ARG X E o KB BRAR SAAE A IE TR S AR RR A 2 R AT 23
8 BAERBALA T E QAR - MR E 49 A BEARALIE BT 5L 6l Bk o

49 “Toned bewegte Formen sind einzig und allein Inhalt und Gegenstand der Musik.” % R,
Hanslick, Vom Musikalisch-Schonen, p. 75. 3 pr 3% R, Hanslick, On the Musically
Beautiful, 28. 3t x #33% % R, Bonds, “Aesthetic Amputations, p. 3.

50 %4 R, Richard Wagner, “On Franz Liszt’s Symphonic Poems,” trans. Thomas S. Grey, in
Wagner’s Musical Prose: Texts and Contexts (Cambridge: Cambridge University Press,
1995), p. 425.

51 T@#t | — AR A (HTLE)WF—F(RBEOERRLEFFLYNE ) (“Die
‘Darstellung von Gefiihlen ist nicht der Inhalt der Musik”, “The Representation of
Feeling is not the Content of Music”) - “Was die Instrumentalmusik nicht kann, von dem
darf nie gesagt werden, die Musik konne es; denn nur sie ist reine, absolute Tonkunst.”
% R, Hanslick, Vom Musikalisch-Schénen, 52. & 3% kg 3% % R Hanslick, On the
Musically Beautiful, p. 15.
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i1 > =2 % Ludwig Feuerbach( 1804-1872) {7t F#&{EE (' Young Germany )
AR E IR > TR AR R PR B — A A
Aaa o FLEBEL TR ) HSUMES - B TeEEr, o TEEEREE ) > 2
TEEEEEDEIEE ) o N ELE (USRI o 1 R EE A A TS 1 Y AR
e o P EEERS AR A AR R 2 MRS /E BN 4422 Carl Dahlhaus
(1928-1929 ) HYfi#FE - Feuerbach fZ3fEA%ER AT LAY 2% ( metaphysical
pretension ) i ByEZE Y T 42752 | ( Absolute Philosophy ) » %} Feuerbach [fij
= T@El ) EEESIESEE LS (earthly, human matters)  1)E({%
HIIRES - S ERES PR AT DUE MBSF S B MTEAA T 8%, » DISEFEE
( Gioachino Antonio Rossini, 1792 — 1868 ) KBRS By i » FERS A1 H Sk
RURESEETRVIEN T, o R TEETEEE ) HILIEIHIYERA
KER > N—IEE R aliasdEth ; eh s R R AR - mIRAVERSE R
AP B R S BTN ST B > Tiskk T@EE% , - CHIERZE|
BURZE R 2 > FEARONIE R R T T 48 |, UM LRV > s i
[ R SENRE RS RIS S - (B IA RS mE T - R TRy
2 RIS IESCFEHRIAY B SERE - Dahlhauss R BERS AN DL ZI AT Hh#45a B
A HEE R — TR — 2 - DUFSER e A% R RS bR ey
E R 54
EEERANI8STEN (GRS Ess ) o B H CAlE R —
TR Y | RS FHE T S AR U A IR ORI B S S Eh Y R AR
& (HEEERSCEA > MRS ENENTFTFrEE TS 4% | REFTEE VS
BEAGH TREE B T iVIEIE S TR (IR AR EERRAE T =
e BAETH GREITRIIRER ) — S hiERSERENETF =Y (GaEd
%) WEREOE - [ES7EE - FEENE > FERSCGET - FR T8, 1Y
R E ARG BBl - TS R F b e Ak S B ey i o
TRORE AL R ERAEN AR > MmA VTN EE A TS X
BHEAT - VBRI R SR E P E o P T ER

52 % R, Grey, Wagner’s Musical Prose, pp. 1-3.

53 4 R, Carl Dahlhaus, The Idea of Absolute Music, trans. Roger Lustig (Chicago: The
University of Chicago Press, 1989), pp. 20-22.

54 %4 B Dahlhaus, Between Romanticism and Modernism, p. 35.

55 “I firmly believe that music can never, in any union into which it may enter, cease to be
the highest, the redeeming art. It is the nature of music to reveal with absolute certainty
immediate, definite truths which the other arts can only hint at or suggest.” 3% % R,
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TAHIAEISSLAERY (RIBLE R ) o L0 AR SR AT ST A R e
fiE o Py R EHAM KB AHEE T B  SURERATE GREITRRIR
h ) PERAEES NS RSETE ( TSI ) PATESIEE IS AR
g o RIS EEN GRETEATRERT ) — SO BN E IR 4
REFEREEIRIEH RIS S EIEERTFTE » SR S NIRRT EE
1, BRI ET R E R - i A RE TS -

R A HERGA > AR (S B SR A SE A A SR S i ST 5 R 3
L FPA L B RE - PRI AR GRiSeess) BH—4E TR
18554E NG Es % ( (9L 48 2l ) BlsmaT SIHEEIE VMR 32 0 8
HOE B LS AT » TR E 2R B S K TSR IR
M2 AF - WS ED RIS S SRR (BRAHSE) WIEEMELT %
- S R S T ) A R o BLEERR A ST R
FERTF S PR LA - R AERT R e AR - i S BT B S e
REELE A RAREG (BT ) B AT B AR T R 5T
AREN EL R - HORET A Sk - BRI AE - (B LI R )
S R AR SR R BRI (R GRS AIR 2 - MR e
#James Deaville » [ 7 (15 1 M BB E (SR HEHIEGE SN » BRI
SBHIE R AT » H /DS B e U st B R S i 1w SR T35 -
= Deavilledli A3 N iEk XA BEERGHE TR, R (4
B LR ) R S R 0 AR -

SRR R R By 2R R o L B T 1 s B ECAE BRI ER S - RAER
Bt G SHERERTRISEATERE T U EE S0 S R I R S

Wagner, “On Franz Liszt’s Symphonic Poems,” p. 425.

56 ( kb gk gl > ( Oper und Drama, Opera and Drama ) 44 3 # &y 1850 44X 47 24 A
B ERBHXZ— HBEREXT  ERMNEH TAERRARANEL > RABE
ARESIELRA > MACHEMEN QT4 LARRBE A B -

57 Dahlhaus 322 ¥ 4& #yey (3R R 045 00 A3 ) RS 411k dh R et 9 B4 348 ey ke
25 - 2 B, Dahlhaus, Between Romanticism and Modernism, pp. 35-36.

58 Franz Liszt, “Berlioz und seine Harold Symphonie” in Gesammelte Schriften, vol. 4, ed.
Lina Ramann (Leipzig, 1897; facsimile ed, Hildesheim, 1978) ; “Robert Schumanns
Klavierkompositionen: Opus 5, 11, 14,” in Gesammelte Schriften, vol. 2. (Hildesheim:
Breitkopf und Hartel, 1978).

59 4 R, James Deaville, “The Controversy Surrounding Liszt’s Conception of Program
Music,” in Nineteenth-Century Music: Selected Proceedings of the Tenth International
Conference, ed. Jim Samson and Bennett Zon (Aldershot: Ashgate, 2002), p. 110.
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AW - £ (HELLIERE ) —0h > S B R A S 44T
FTEEHH AL - ST T AR SRR A0 o PIA TR
HiFR TESEREE ) RS (specifically musician) {EHEBSHEEEAORL > MR
RERES TSN )P A E R B A G LRI Ry Z S5 G B E S (&
MR E R 2% - “RUR PR E B BRI E R T 2
KIMARER EERIERTIHRISRAYAEFE - al i R AN ET A e A S 8 -
TEATEEY > TR TR TR R S R R i - TS AR S AT ARt
AR E B SCEREESS » f5 B BRI s s AR I mE AT Mt
TE1BA9ME AR F PR EERS el s] (FEI9E)  (Tannhauser) FERIfESCH - “HEiE
fFaatam > FHTRRARTE S EAE 18465 LUBE 2 Ry HIRE w3 [F] — (& Fr i HY2
SrA5E - (EREAhSRER L il e A —(EB T Ay ssSEh < LM ERVBIRACE - /]
SRR S AR AT 2K » R PIREEL B MR IR R TR (%
FESERIEIRG BRI SO RIRE (5 - (B AT DAEERYE - T 5e & BaE R ITRT
R GuEdess) By A REMAERSES EAVHIIEG - R EE

60 “Der specifisch musikalische Komponist, welcher Werth und Accent nur auf die formelle
Gestaltung des Stoffes legt, besitzt nicht die Fahigkeit, ihm neue Formeln abzugewinne
oder neue Krafte einzuhauchen. Denn ihn zwingt keine geistige Nothwendigkeit neue
Hilfsmittel zu finden, ihn treibt und drangt keine glihende Leidenschaft, die ans Licht
will! Darum auch sind insbesondere diejenigen berufen die Form zu bereichern, zu
erweitern, geschmeidig zu machen, die sich ihrer nur als eines Mittels zum Ausdruck, als
einer Sprache bedienen, die sie nach den Erfordernissen der auszudriickenden Ideen
gestalten. Die Formalisten dagegen vermdégen nichts besseres und kliigeres als das, was
jene errungen haben, zu benutzen, zu verbreiten, zurechtzulegen und gelegentlich zu
verarbeiten.” 4 R, Franz Liszt, Hector Berlioz und seine ““Harold Symphonie,” ed. L.
Ramann (Leipzig: Breitkopf and Hértel, 1881), pp. 362-363.

61 4 B, Franz Liszt, essay on Wagner’s Tannhduser, trans. John Sullivan Dwight, in
Dwight’s Journal of Music, A Paper of Art and Literature 6, no. 8 (November 1853).

62 34 R, Franz Liszt, “The Overture to Tannhauser,” trans. John Sullivan Dwight, in
Richard Wagner and His World, ed. Thomas S. Grey (Princeton: Princeton University
Press, 2009), 251-260. David Trippett 2 $} b x4 4 48 B 69 3% 3% > 35 % R, David
Trippett, “The Overture to Tannh&duser,” in Richard Wagner and His World, ed. Thomas S.
Grey (Princeton: Princeton University Press, 2009), p. 255. ;£ #7#] % % 1846 s LA E
0 H 6y BE L FAOoF # 3 4& 4 Tannhauser - dh oy X FF o F R A B AL AE R RO
SLASEl g b ge % A o 4 B, Eduard Hanslick, “Richard Wagner, und seine neueste Oper
Tannhduser,” in Samtliche Schriften, 1, 1/65, ed. Dietmar Strauss (Vienna, 1993). £ #7#
B AR Ay B o 3P 69 35 BB A% Eduard Hanslick, Hanslick’s Music Criticism,
trans. and ed. Henry Pleasants (New York: Dover, 1988), p. 37.
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HERRANHY CRERAYESlT) (1849) B (EEIELEREI) (1851) MiIR=RirfyeliE
WrEAC 8y - R ET A e /e B I E A & TR AR MY SR 2215 - TRPTAE
TEERABEZ T » FHRALAFEE AR H O E e i it BE A 5o 0 8% -
ZHTRF 2 1B T R B2 AU b A B LU ROV E S Em T B
ERTATEARE (1 (GREgEss) M (1858) Hyfp=H @ =M a2
HIHEFIRT FER SEIRIF R R - AEER - RHTRAVCE S HI (AiZih) (Les
Préludes ) £.)21854 {EE ) - Bt Frid 1AV S e (Weimar circle) %
HERFHVIB4EH S AR -

S 4 B 2R iR S R S Lt Bty > IR MR B i e A R b
RN - BLERTH v BN SRR AR B AR R S A o T SR AT
TEFLEERE PTG - (H 2 S hS A B iR B A e e B [ fE T =X > R
AR AHEFEH T - SRR T A ENRS o K E BT E L /Ell
REBIN - SEHTHI O BB EIRE - {e18544F (G dEss ) R 1251870
FAARE - S B I RrE s B TS RO FE » P2 N TR -
THZ I ERFRBAVREH - S PEAREEIATIEA MARHREVERT - B8 T
RGNS TR B IEH RS - BRI Em B B ERI SR - Rl Medesth =T
F|5E 4K - Peter Cornelius (1824-1874) fE1854%E Y (HrEdesnt) RIS
] S e TR S B T AR Bk AR [ P A e iR 22 TS
B ENAZREN - B Deaville fYFEf# > Cornelius L) Richard Wiirst i2
fr S F R Gl F Rodmas IS (EGF 9910 T HAYEmES - thEEER SCEAR
ZERERERZ — T — L AR SR E U S SRR se 9 17
SR E S S B2 A. W. Ambros (1816-1876) - & 4A<Ambrosji>1856
R BRI (e SR ) ( The Boundary of Music and Poetry, Die Grenzen der
Musik und Poesie ) HRHEN DUSERE 48 FofZo0 > R0IE B o h ERZ i B B L B
HyaSE - THE S IERERENER |

e BBEALEHRY [ BS5) T4FaE D 28 5%
ARTHRES " BEEGRG , c BHOTL REAND
RIFIL > BBRE A CHEF RN REO T @A g — B EE%
BYAP IR e BRI e B H e AR — AT e — A F—iE

63 4 R, Deaville, “The Controversy Surrounding Liszt’s Conception of Program Music,” pp.
107-108.
64 Ibid.



aeeEhny " Wi(ESEE | ¢ Franz Brendel HUSTEESEEE 187

B4 1% R R AT — B 56y > i3 A8 vh 348 4% 1% & AT 89 A B 4F X
AR B, 5 KM AT IUE F R E R — BB S E R R
AmbrosH T & & ISR IP A H 2250 B i BEE iR (% - B TS B AT
REBFERNZENBVELEE > 50— 5 R VA SO 2R R 2 B
Z o B EE SR R E NS 5y > BELAmbrosHVERBEALIT - LLEERRANR
—4 o LLZRHTRE O B P DU S 4 V) A BB B S R T A2

Brendel -

%~ Brendel#y 42 58 & 4432 3%

il TS FIAIEE S B L3RR » Brendeli Ayt (R By i 48 s e By
FRSEL » TS P R A BB T (S TR e &
R ST - TR A (RS ) USTRECP > (i fALleE o B2 EBA F R %
YA R O S Ry (EERETSS) ATHEBrendel
SRS TREIEIE  —E DA (S A5 5T iy — (i -

(R % ) s Brendel {EL8564F HiTIy (AHESAT » A HETRIEA SR
FEERL 4 T Deaville » /DS B R R ML - CHEASRCEE R D
Fif » {EL i Brendel 41/ ) Ly B (EERE T SEATRE S » fierp o b diess (e g
B LI e B 0 BSR4 TR R F AT -
MR » TR e R T 5y T BB S 5 S 8 L R BRI
Eeh AR AATET S ST LT AR - 2 U R
[ Brendel T 2 7L/ B EEFF 4S8 » FEF02E LT A AOEENE » (Bt
BT U EE T - SRR BRAE R S R T T
R B | - Bl RS L I A £ L S R A
TR BT (RSSO SE TR SRS - TS
A -

65 “Freilich fihlt solchen Tonwerken gegeniiber wohl jeder mehr oder minder jenes
‘Klangbildertalent,” welches sich Heine zuschreibt, in sich erwachen. Diese Musik drangt
mit gewaltigem Ringen zu bestimmtem Ausdrucke, sie ist wie ein gebannter Geist, dessen
Erlosung an das Aussprechen eines einzigen Wortes durch den, dem er erscheint, geknuipft
ist—er selbst darf das Wort nicht sagen und der andere steht stumm, rathen, ja mit
leidenschaftlichem Antheil nach dem rechten Worte suchend vor der Erscheinung.”
August Wilhelm Ambros, Die Grenzen der Musik und Poesie (Prag: 1856), p. 131.

66 % 4Rzt 54
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(fEE e ) FSRIAZEREE L P AR ERN 2 - Bk T 3 SEnY BH e
FEM > MEEMSEREFEE T ZERE © T S4meyi R AR A S5F
LATE > kA e ke sk 2 (Definiteness of Expression, Bestimmteit des
Ausdrucks) -« S {E LA RS R RE S R - TR S L S G
A EfiEfir (emancipation) FY455RE - {5 RyBrendel RE[Mn E2 S FE PN T 518 E
R o TA1BABME (HriréEskst) SRy OFE > SEAUREHE 2SS © —(ELbiny
Frth) o 1850MF A E SR (S ESEh g ENEDL ) Bl18524F (HEEs:)
FIERSE AR - A SN A AT EREE BTN S - 5F
& (the poetic) FIEREE SR ET - BARISAAE « —(IEHZ A Eaith
o Sa R R ELUA G AE TR RE TNV ET - SR R S B A AT R EIAH
EHAEEY - BE2ABrendel{E (fRREE4E ) #RIGHE—(ErmEs > (HE1E (F|AF]
EFHELARA S S ) AVERHIEY - R R RREN T SR o Hatl
o (EEHE) WESSTRESEY - CRKE IR S S EEsE 0 B
F BRI AE S A S BRI S - MR 2 T Brende A RE 5 4511 2
% - {HDahlhaustefig T3E% » T EMSHMmlIYE % - BiEEUTERMmE
IrySetd > ISR %EH ; fiBrendeliiFH T BASEOVELS:  REHIE T 2 S AEEES
weih R o

FRRAUAERE = 4B Brendel = (CAVIEEE S A (TR [EUE ? #R4% Brendel

67 %4 R, Franz Brendel, “Programmusik,” in Anregungen fir Kunst, Leben und Wissenschaft
(Leipzig: C. Merseburger, 1856), p. 82. feiE—#% £ - Brendel £2Z #7145 KR o £ #f
HHPBLORTREAMRORIFAOEEBRARY - A F M LR AT L
B FERE S AP G B T RS R KRR AR MR e E R AR
oo BT EEH R AT T T AN G| HiRE A LR A o SRR LR B4
dhagdh Rtk E A TEAE Eagke & -

68 “Wichtiger gestaltet sich das Verhaltniss der Musik zur Poesie und das
Ineinanderschweissen beider Gebiete.” Brendel, Geschichte der Musik in Italien,
Deutschland und Frankreich, p. 40.

69 Dahlhaus 3| 7 2ZA% @4 ( 24 ) P ayrRadi: “Our feelings, moreover, proceed from
their element of indefinite inward immersion in some substance and of subjective
involvement with it, on beyond to a more concrete observation and a more general idea of
this content. Even in a musical work this can happen, as soon as the feelings it arouses in
us, according to its own nature and artistic animation, develop in us to more precise
observations and ideas and thereby bring to consciousness, in more stable observations
and more general ideas, the definiteness of emotional impressions.” 4 &, Carl Dahlhaus,
“Program Music,” in Aesthetics of Music, trans. William W. Austin (Cambridge:
Cambridge University Press, 1982), pp. 57-58.
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H545% > B2k (Johann Sebastian Bach, 1685-1750) 4425 AERE (B BBy
&) (Capriccio on the Departure of his Beloved Brother ) /5 B HAfZRE = 4404 51
T CHPA RS HOR AR I R RS S AR R
HYE Y > RIS - B ge Al T osiatt | EsE - R 0 R
Brendel HYimae @ (FHHHT D HEHT - (EIR oK pEA A B an St S R
YRR LIS RS - BT E(Y (Brendel fyt(Y) » (ERHZ B AHEATFIE
17 > EFERVERZR4HAS - By ah=CamiR - R e Sethn R R S S T — (e
KA - "EEETIEES > SRR RS o AR 4
T fERIR VR E B S r Bt RS R NI - PSSR E T
HURERS - MIFEILAE T AN, IRAG L -

TS {8 LA Lo R LSRR A FRAPTA fe e AR —(E5ERE - ErE ifAyRE
A SERIERT T Ry fEE U 2 (1% (IUEE4E ) Fr2AVER=E2KE » Brendel
HIRET A —TE A ERITERTS E AR M EERR ATV EN S 28T BT LALE
(AR > FERHELERATE S ) F R E(ER B E RSN EZE - RIED
5 =% - Brendelfs tH E4EAIME S EAVHER i " HAEZC,  (instinctive,
instinctartig ) gI/EZ] " T Z %=, (expressive consciousness, ausdricklich
Bewusstsein) HYBIME - AIVERIGHIBIH ik B ER A Bt R s Bl
SEDMH R A - TR REL AR 2 i H 5 R m LB B R T R E
EERIEA[A] - BEE E SE TGRS B A MY R 2 M - ¥ BrendelZiEst - IERIRA (E
R TEMIR IS SR ZTT R RS HVaE 5 < AL - iREEBrendelfy —737% - 1EEHK
{F i P ARE B SRR SRR S RS T FAMEFANVAT R - el MME LA
B AR L AR % > IR T REAAE 2L ) VARSI S
Rl it sor A N30

BiffEBrendelfg it " B | B T RIEH ) EREEZA R E RIS B4
RITEILED - M8 T R4, B R RRELE (U S A 22 E AV TER -
15 (4 ) /Y B am R A B S S 4E 0 R SR A2 1% - BrendelFE 1% stibe —i8
DIEA TEELL | YOS H RS S E i 5 RS 450 T R g
AR o N R S A R - B B S B MRS & - FER
HgenvEg - —PRE B M5 —PRE T - SR E R B

70 AR AHCH (BMARTH LR ) RZAEL G LKA - 5 A Liszt,
“Berlioz und seine Harold Symphonies,” pp. 336-337.

71 4 R, Brendel, “Programmusik,” p. 84.

72 4 R, Brendel, Geschichte der Musik in Italien, Deutschland und Frankreich, p. 594.
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HRERE 4% 2 1% » J8TH (Franz Joseph Haydn, 1732 -1809) EAZLAFf (Wolfgang
Amadeus Mozart, 1756 — 1791) g5 B 21 55— (B 57 - AR/ 4
o R TE AR - EEEBEHANEERAOR - BEETRRT SR
ERPE T > MR EIER 4@ E4%52 , (absolute musician) - i H%
23 Ry BALRHN R4 - Brendelsl fy H 225 B 1 HR AURERE S 4EA 40 7T » iRt
G T EA RS EAYRGHK - RS TRFEARY EREEE o - T ABIE R R
HIEIFEL - HZ5F0VEHE - IREIH- Lttt w) 2 R EAR MR 22 » FREEHEEh AT
BRTRAIHTIGAR - SRERSEH RS T ARG R > S 2 T ABg S - ™
b 7 AV S IR LS - A5 BB TS S 2RI E REL
LRI ? Brende A E (FEREZSE) TitHiEHE=ER > H
TEMAE (FAH| - EREUABIRYESEE ) AR B R AT R A B Y A
s > T DIREERI A 2
HERETLGGE— > AWERTR IR B EBRALLMAER
RA—FERE LRI BT REFEAT AN o £ATH
BIPSER » BRI R R S S0k - A BRI LB R K—BERER
T REREEfEAN () EAnEEe (XL )NEREL
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73 4 R, Brendel, “Programmusik,” p. 85.

74 1bid.,” pp. 85-86.

75 “Es ist ferner die Einheit des Dichterisch-Musikalischen, der Fortgang zu einem solchen
Bewusstsein hin als das wesentlich Neue in den in Rede stehenden Kunstschdpfungen zu
bezeichnen. Wenn sich auch den vorausgegangenen Stufen, namentlich aber bei
Beethoven, der bewusste Gedanke, das Uebergewicht der poetischen ldee nur erst
herausringt zugleich mit dem idealen Fluge und der Schwere des Inhalts als endliches
Resultat, so bilden diese Factoren hier den Ausgangspunct, sind die Grundlage des
gesammten Schaffens. Diese bewusste Seite hat demnach gegenwdértig eine principielle
Bedeutung. In Liszt’s Werken sehen wir jenen friiheren Process beendet, die Spitze des
Gedankens, nach der Alles hindrangt, ist mit Bestimmtheit ergriffen, und damit das
Uebergewicht der Idee zum Princip erhoben.” %% &, Brendel, Geschichte der Musik in
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Italien, Deutschland und Frankreich, p. 634.
76 4 R, Brendel, “Programmusik,” pp. 88-89.
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HYZREE - MHIHY - LR EERAVERE E 2 HBrendelER AllEE L TR - R
Ryt AR SRS R Fh S AR M A EL RSV - R BHIE S B EE
BTSN EE Y b EE SN B RN =2 - & Brendel{E5RzH a5 2% Hh
RO A ] e e o Y 2 2 T B A\ D PR B [EIRY > 30 K 2R S it R YA R E RV
%%%@ME%@EW@@O&mwﬁﬁﬁﬁﬂxﬁﬁméﬁ’w$WﬁTﬁ
BEFZEE. T. A HoffmanniZE i H 25 Ac 2Edl - 5 1 28 Sg i A0 fE R e E

77 << %778 3 % o )( Symphonie Fantastique ) & & % 4% 1830 3 R B H 12 X E
BIEAF L ETOELBRT AL PR AN R EH M AR E
ﬁé@y&l;&ai% BIMELLEOLSREELT  BBFAORA > R EHKLET —
BB A A R FRA > BREEFCFOAGF > 2ERIBH AR B E
BAEMAANGE > FETRTOEHARLBES 05 F » RE > REZNER
WA RPTIRYE - BIRBORABAIEHETRBRTORL TR — AR L
B Harriet Smithson » {2 &g 7 B E4F 7R 24 69 & & M 5 R E Y-S o
78 “Wenn bei Beethoven die poetische Idee, so zu sagen, immer noch gebunden erscheint
von dem (bergreifenden musikalischen Element, so tritt dieselbe bei Berlioz zu
selbststéandig hervor, tritt zu einseitig an die Spitze des Werkes, und wird mit deutlich
ausgesprochener Absicht als das die gesammte Gestalt Bestimmende und Bedingende
erkannt. Wenn dort die bestimmte Charakerzeichnung hdufig auch wieder in der
Unbestimmtheit und Allgemeinheit des musikalischen Ausdrucks verschwimmt, so zeigt
sich dieselbe hier bis zu einer Hohe gesteigert, dass wir mit Handen zu greifende
Gestalten vor uns zu haben meinen, aber eine kahle Wirklichkeit, ohne poetische
Erregung, ohne das innere Leben und Weben der Stimmungen.” Brendel, Geschichte der
Musik in Italien, Deutschland und Frankreich, p. 552 -
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79 E. T. A Hoffmann #7 R/ * RB B LBy L RTANH R S 5 Fdhayitsh
+ o £ B “Beethoven's Instrumental Music” and “Review of Beethoven's Fifth
Symphony,” in E.T.A. Hoffmann’s Musical Writings: Kreisleriana, the Poet and the
Composer, Music Criticism, ed. David Charlton and trans. Martyn Clarke (Cambridge:
Cambridge University Press, 1989).

80 Mark Evan Bonds % i X M/ Bl & X R &+ Lt o dn A 2 35 4 dh £ S a9 45 - R
1% Bonds: A ERAL—MEEFHABIDE RFHGRLE - BRAEERRRNTA
il A— R EZRIEED M LS K AR E T. A Hoffmann
HASFXFSPraLe GROBYE  PRAIANERABELERBRNES -
4 B, Mark Evan Bonds, “Idealism and the Aesthetics of Instrumental Music at the Turn
of the Nineteenth Century,” Journal of the American Musicological Society, vol. 50, nos.
2-3 (1997), pp. 387-420.

81 4% B, Brendel, “Programmusik,” pp. 83-84.

82 “Das Tonstlick muss stets als solches, auch abgesehen von seinem Programm, einen
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befriedigenden Eindruck hinterlassen...Wirft aber eine Composition unvermittelt den
Hdorer in ganz heterogenen Zustdnden umbher, die sich nur durch das zu Grunde liegende
Phantasiebild erklaren...so ist die der Instrumentalmusik gesteckte Grenze (iberschritten.”
4 R, Brendel, “Programmusik,” p. 91.

83 4 R, Deaville, “The Controversy Surrounding Liszt’s Conception of Program Music,” pp.
111-112.

84 FpriFss A R X AP BB ST L PN ERMN - bR AZANE
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% [HEA THEZE ) AUk B HUR RORSTIREETA R - K

Ao R R PRI G aE A B ARG o) T LA o R AR R S B4
W S RAAZAAGEE) o R E AR G TR AR 6 A R T AR T SeE 5 o “Few
books today appear without being preceded by a long preface that is, as it were, a second
book about the book. Is not this precaution, superfluous in many respects when it
concerns a book written in a vernacular language, absolutely necessary—not, in truth, for
instrumental music such as it has been conceived until now, excepting Beethoven and
Weber, music totally dictated by a symmetrical plan and which one could, so to speak,
measure by cubic feet—but for the compositions of the modern school, generally aspiring
to become the expression of a sharply defined individuality? Surely we must regret, for
example, that Beethoven, so difficult to understand and concerning whose intentions it
has been so difficult to find consensus, did not summarily indicate the intimate thought of
many of his great works and the principal changes of this thought?” “Il parait peu de
livres aujourd’hui qu’on ne fasse précéder d’une longue preface, qui est, en quelque sorte,
un second livre sur le livre. Cette precaution, superflue a beaucoup d’égards, lorsqu’il
s’agit d’un livre écrit en langue vulgaire, n’est-elle pas d’absolue nécessité, non pas a la
Vérité pour la musique instrumentale, telle qu’on la concevait jusqu’ici (Beethoven et
Weber exceptés), musique ordonnée carrément d’aprés un plan symétrique, et que I’on
peut, pour ainsi dire, mesurer par pieds cubes; mais pour les compositions de I’école
moderne, aspirant généralement a devenir I’expression d’une individualité tranchée?
N’est-il pas a regretter, par example, que Beethoven, d’une si difficile comprehension, et
sur les intentions duquel on a tant de peine a tomber d’accord, n’ait pas sommairement
indiqué la pensée intime de plusieurs de ses grandes oeuvres et les modifications
principales de cette pensée?” sbfx R B Z#r4F5c 1837 s£— A H# George Sand &)
2 BHREEF IR B TFRA-BEMFRIUGFTLIGNE G - B
# Franz Liszt, Samtliche Schriften, vol. 1, ed. Rainer Kleinertz (Wiesbaden: Breitkopf &
Haértel, 2000), pp. 94-96.
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85 4B, Brendel, “Programmusik,” p. 90.

86 “Berlioz’s Darstellung ferner ist tiberwiegend realistisch, ganz so, wie es auch in Poesie
und Malerei bei den Franzosen der Fall ist...So bei Berlioz, wo die Schérfe der
Zeichnung und die realistische Einkleidung sich vielleicht hier und da auf Kosten der
Schonheit geltend macht.” % R, Brendel, Geschichte der Musik in Italien, Deutschland
und Frankreich, p. 564.
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T EE A N R L R A i S T M Y A (R ECRE RS > T Deaville 3= 5 Brendel 71 (A%
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HHEY o

Brendel (A2 8H & 4875 — s LY S L F BT Bl A ANV SE R R 2R TSR
ZRMME T4 - KBNS > FHEAVEERYRE i SEEZ AU — B DARRF
BB > MR EIRAENTE SRR ZER N EAE - mE
T E R SRR &S S Y BRI N T SRR ) el BB (EAVE - JEER
BRI A — 8 NMETERE T HEMOEELEREE L2 58 iR T
MLEYF G RESE - fR#ZDahlhausdy AT » 11 F-#H 18514 /Y= {EOper und Drama
(Operaand Drama, (EEIELUEE]) ) H > FEARAN LN EE RS 2810 R L
T RER A - BTN B E T E i Ei g - Pt — 7w e
e S H AN EENERE S — TH K2 RAELEHE T. A
HoffmannDAFE A RS £ 2847 - i@ FeEEAENEES WEE » Ald iS4y
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87 “In the broadest terms, idealism gives priority to spirit over matter. Without necessarily
rejecting the phenomenal world, it posits a higher form of reality in a spiritual world
beyond: objects in the phenomenal world—including works of art—are understood as
reflections of noncorporeal ideals. From an aesthetic standpoint, idealism holds that art
and the external world are consonant with one another not because art imitates that world,
but because both reflect a common, higher ideal. Through idealism, the work of art
became a central means by which to sense the realm of the spiritual, the infinite. By the
early nineteenth century, the field of aesthetics was beginning to emerge as ‘the basic
discipline and the organ of metaphysics.”” Bonds, “ldealism and the Aesthetics of
Instrumental Music at the Turn of the Nineteenth Century,” p. 390.

88 “In Opera and Drama, however, he [Wagner] also designates such operatic music as is not
determined by and founded in drama, but attempts instead to create drama or the
appearance of drama out of itself, as ‘absolute’ music, because it has no foundation or
reason for existence.” %% B, Dahlhaus, Between Romanticism and Modernism, p. 33.

89 “Opera and Drama, officially his [Wagner’s] principal theoretical work, propagates an
‘exoteric’ aesthetic, but there is another, ‘esoteric,” Wagenerian theory of aesthetics, the
components of which are to be found scattered throughout the later writings.” %% &,
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Dahlhaus, Between Romanticism and Modernism, p. 32.

90 b %38k B # Dahlhaus 3136 B k3 EA M E - 2 B Carl Dahlhaus, “Die
doppelte Wahrheit in Wagners Asthetik. Zu Nietzsches Fragments ‘Uber Musik und
Wort,”” in Gesammelte Schriften, vol. 7, ed. Hermann Danuser (Laaber: Laaber Verlag),
pp. 412-426.

91 4 A, Carl Dahlhaus, The Idea of Absolute Music, trans. Roger Lustig (Chicago: The
University of Chicago Press, 1989), p. 71.

92 4% A, “Der Roman kann episch, lyrisch, dramatisch sein.” % &, Friedrich Schlegel,
Literary Notebooks 1797-1801: Fragmente zur Poesie und Literatur Il und Ideen zu
Gedichten (1798-1801), ed. Hans Eichner (Toronto: University of Toronto Press, 1957), p.
35-

93 % R, Hans Eichner, “Friedrich Schlegel’s Theory of Romantic Poetry,” Modern
Language Association 71 (December 1956), p. 1028 -
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94 John Daverio, Nineteenth-Century Music and the German Romantic Ideology (New York:
Schirmer, 1993), pp. 3-4.

95 4 R, Friedrich Schlegel, On the Study of Greek Poetry, trans. and ed. Stuart Barnett
(New York: State University of New York Press, 2001), p. 17.

96 4 R, Schlegel, On the Study of Greek Poetry, p. 17.
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97 “Diese Objecte aber waren fiir Haydn jetzt schon weiter nichts mehr, als rein subjective
Anhaltepuncte, die den Horer nichts angehen, etwas ganz Zufélliges und Beiléufiges, was
mit dem Kunstwerk selbst in keiner naheren Verbindung steht, in demselben gar nicht
zum Ausdruck gekommen ist.” % R, Brendel, “Programmusik,” p. 85.

98 “Der seiner Cis-moll-Sonate gegebene und, wenn auch ungeschickt romantisierte, aber
doch allgemein angenommene Beiname Mondscheinsonate, sowie die seit etwa flinfzehn
Jahren immer haufiger werdenden Versuche, seine Symphonien, Quartette und Sonaten zu
kommentieren und die Eindriicke, welche sie uns geben, die Bilder, die sie in uns
wachrufen, in poetischen und philosophischen Abhandlungen zu erklaren und zu fixieren,
beweisen, wie grol das Bediirfnis ist, den leitenden Gedanken groRer Instrumentalwerke
genau bezeichnet zu sehen.” Liszt, “Berlioz und seine Harold Symphonies,” pp. 24-5.
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99 % B, Grey, Wagner’s Musical Prose, pp. 29-30.
100 % &, Liszt’s essay on Wagner’s Tannh&user, trans. John Sullivan Dwight, in Dwight’s
Journal of Music. 4 stk #t Grey, Richard Wagner and His World, p. 258.

101 “Program music, to oversimplify somewnhat, is the music of an era when experience was
shaped by reading and when literature on a subject was scarcely less important than the
subject itself.” 4~ &, Dahlhaus, “Program Music,” p. 60.

102 %4 A, Thomas S. Grey, “Brendel, Karl Franz,” Grove Music Online. Oxford Music

Online, http://www.oxfordmusiconline.com/subscriber/article/grove/music/03929
(accessed August 15, 2011).
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103 “Our music is too widely distributed to be a self-contained art, to count among its
admirers only participants who have followed their calling, but also too narrowly: it is
too unpopular in its innermost being to appear as the genuine art of the people, to be
truly and fundamentally theirs. We therefore find in the present the preponderance of a
bad dilettantism, which always imperils art...On the level that our music has assumed
particularly since the second half of the [eighteenth] century, it cannot stand up to such
profusion. It is destroyed in its innermost substance without being able to have a lasting
fertilizing effect in the masses.” gbx 4 & Franz Brendel, Die Musik der Gegenwart
und die Gesammtkunst der Zukunst (Leipzig: Bruno Hinze, 1854), 68. 3 X #1324 &
# Alexander Rehding, Music and Monumentality: Commemoration and Wonderment in
Nineteenth-Century Germany (Oxford: Oxford University Press, 2009), p. 80.

104 Franz Brendel, Franz Liszt als Symphoniker (Leipzig: C. Merseburger, 1859), pp. 6-7.

105 “In Brendel’s analysis of the situation, progressive German music—*our music’—found
itself in an unhappy medium: on the one hand, it was not exclusive enough to withdraw
into splendid isolation completely, while on the other, it would never attain mass
popularity. Brendel conceded that in principle there was such a thing as ‘good’
popularity, but this was an almost utopian hope, which he could not bank on.” %% &,
Rehding, Music and Monumentality, p. 80.

106 % &, Brendel, “Programmusik,” p. 82.
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The “Twofold Truth” of Instrumental
Music: Franz Brendel’s Writings on
Program Music

Annie Yen-ling Liu”

Abstract

Franz Brendel, one of Franz Liszt’s strongest allies and a spokesman for the
New German School, was closely engaged in the aesthetic debates concerning
program music in the mid-nineteenth century. Influenced by the Hegelian
philosophy of history (Geschichtsphilosophie), Brendel’s music criticism
emphasized the importance of artistic progression that also respected traditional
German aesthetics. This dialectical perspective informed his aesthetic defense of
program music, which prompted opposition from the adherents of “absolute
music” led by Eduard Hanslick. Although Hanslick’s aesthetic treatise On the
Musically Beautiful (Vom Musikalisch-Schénen, 1854) would provoke responses
from defenders of program music, neither Richard Wagner and Liszt replied
immediately to Hanslick. One of the immediate responses to Hanslick from the
New German School was offered by Brendel, who examined the historical and
aesthetic basis of programmatic music in his article “Program Music”
(“Programmmusik,” 1856). Surprisingly, Brendel did not attempt to refute
Hanslick’s position; on the contrary, he adopted a conciliatory tone. James
Deaville has argued that through the article, Brendel was attempting to conclude
the entire aesthetic debate. Differing from Deaville, this paper examines the
arguments laid out in Brendel’s article along with his other writings to highlight
Brendel’s dual perspective regarding instrumental music. Adopting a term
introduced by Carl Dahlhaus to describe Wagner’s complex attitude towards
instrumental music, the paper suggests that we conceive Brendel’s seemingly
compromising tone as a reflection of the “twofold truth” held by composers of the
New German School: the indeterminate quality of German music could coexist
with an admission of the representational quality of music. This paper argues that
this assimilation of diverse aesthetic positions embodies a utopian aspiration
conditioned by Hegelian philosophy and German Romantic ideology.

Keywords: Brendel, program music, the New German School, Hegelian
philosophy of history, Eduard Hanslick
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