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—WE

FE B H (Jacques Maritain, 1882-1973 ) Ei 75 @ f ( Etienne Gilson,
1884-1978) - Wif /2 IEHTEE » B —MAVR BB - R - il
LR R —EF ~ F—(EEZR - o ZE ERRNEE RES I -

1E19234 5 B B Ol & AR S - 5T T 52 & #fALe thomisme
—EHREFN—ERER - RS ZA AR S A H RS =k Le
thomismelff » 2 ERHVELS TEIEAIRH S - 5 H B f A R B8 22 m]
HHIE R o HA% - SRIFA19254E H R T Saint Thomas d’Aquin—32 » FH &Y
TEERHYASCEF ) (Humanisme intégral ) —ga] » 122 EER S B H 19364 AR
HYEEEFIEERE - E R E B2 B It e i sl T/ - (H A Z Y
M S22 HET 5 AT - 119264 DU1% - 16 B B B BRI T &% ERVESE )y
m] » AH R BRI AR KRB TEA > &5 BIAT1929F1E 2t 25 i 1 r 4T 58
[72 ( Institute of Mediaeval Studies ) i » t34E5 T B B HARIE AFER - H 21960
AR - WA IASHERTE (S - 19524F » IBE BZ#BA. W. Mellonk:<s
A RAEMTEME  SMEAYANA LR AR M 1953 tHARAY ( ZAffrBdss
(RIS MEEE ) (Creative Intuition in Art and Poetry ) —3& « =4F1% > S
ZEFsA. W. Mellong# e [El—ERE > (EEBHBEREMGREE) —SUIfEE
Desmond J. FitzGeraldsg % - 5 FIFAE RFFTERIAIAE - FH LHEMETEHE
L H S i At EY - Desmond J. FitzGeraldiy a8 Ha0 A2 5 T 25 FFAEH
SCIE# Laurence Shook, C.S. SRR « “Tiss FIARIA. W. MellonfZRM 2tk
Rithi Fs (4gEBAEE) (Painting and Reality ) —& -

55 B B B FRARR A SE AT AR L » e Pam 2 ik Rl » BEARZ B — e s

1 H¥HBEEeRTARTHIAHAKILAERR LMBEHE T4 R Laurence K.
Shook, “Maritain and Gilson: Early Relations” — x, & 4%%c Leonard A. Kennedy, C. S.
B. and Jack C. Marler ed., Thomistic Papers Il (Houston: University of St. Thomas, 1985),
7-217.

2 4 R, Desmond J. FitzGerald, “Maritain and Gilson on Painting,” in Beauty, Art and the
Polis, ed. Alice Ramos (Washington: American Maritain Association, 2000), 190.

3 ABEAMBABRAT R p REAT A AT  RABHNM - HBEEE
Bk B AT RGO ABRRE D RPTIR G T Hiirikae p BES T R E A EiH
Foombn EAT EHEGBEY  HHOGRAIE » TRERRT BT
Wikt 25k BA — AR RATB A AR RR] BT M ER o -
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BEE - EA B0 DU RIS » oA - EEE - SRR
Hlly > EAEEERN - NIRRT ERE S G B EEE L — R
P ERPY - 55 E ERIE BINE F— R A - PPk E FE—EE% > 75
MFEIEIE LA ER A > 2RI A TR A E LR EAE e 2 H 1L
Y > HEREARRR - EEEESRMFAEREES -

ASLE Jeat i B H S AR SSTA AL - BRI B AR
s MR EE AR TR MV IR R - FE 205 S L T B A B B2
(et RREmRIRE) - sk Fate il —(EE R A Z 2y E R
DUR AR Pt R S Y AT REM: - 3 H R A SOHES -

S BEZERE AR EM

(—) BEE%EH

B E B EREAARGHIRE IS SR BETHE EAEAMEFIRE - f£ (&
firEBiAFTE Y (Artand Scholasticism ) —=E 0= » {EHEEE (intellect) AYEE
&5y By FE sk e (speculative order ) FIEESREE (practical order) - fEFAMHY
BREIRE SR FREUEEY T DUSRADE EAVEYERS | o SR EN RS - YEY
BB EERTY - IR AFCKRIZ SMTERTY - AP NMEEE
HHER E > BB AR TERTE) - FEEEARENINES T > HR
ST TRy > T EADRRAIRAES » FTDL T BN kT - S E B
EGR - MEERERTE S X R N EN R EEE - 4y RlE S AFTEE
T i HOSEDSEL TG ) BOSEIK - ISR > B E IR S Y T
i BNER - T, BT ABEEEN—RKEN - BREEeEs - "M, £
P EENER - BHESHVES) > EEEEYAS - RNl sEH
EF (the use which we make of our freedom) ;i " 8IE | BN EENI{TE)
(productive action) » HEARHEEZ VIR TIEAS

Ay RMBHEGARA - Bmdof £AXT » TRHROLHELHE B
et Ak 2B A RiiTd R BT e — 30 A BT P L' A8 M A ey stEe

4 4 R, Jacques Maritain, Art and Scholasticism and the Frontiers of Poetry (New York:
Charles Scribner’s Sons, 1962), 5.

5 Ibid., 6.

6 Ibid., 6.

7 bid., 7.
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B B B AE ARIRE ) TR R BR8] T B avRR B E B Bk A BRI 2
fE y BfERE (virtues) o ° \AUEAfITAEEES (A 5EIE (HERE TPV ESITfEAE - 7 RESY
TR o Bl RAYEE W R BRI EUE T A R0 o - (HE M A
HYBLETERE - HEBRIFRVE R AR - FrbL - BT e E R E I EARE
LS T ARMELL R AT SE M - Bl AT A HIH R (R — (B A M fsEny
(infallible)) &4t -

EERFAVERE RN EIfEAE - 75 (Bl LARETEE) —F » BEHEE
RO Ry— U la VAL - 21T (EfleBlss FVRIEER) - thste R EHE
i S AR AAERAE - hPRET T B A ig Bl S iony 2= 52 (EAflafF R —faid
{E > BB S T EREBEN) - > —{ERIBER AT (Finearts) /Y ~ 5
REARHPRANNIR T ERtERlEES - Eilo{F AR EAERE - £ 10T
HIRIZE IREIE B AR R AV E 2 E E AR ST AV E 2 © (R TE T
o BTHYTEREE Y - RS EEAVHEL - ORIl R & SRS R
7o IR B EREMTERE— - FERCENEEN TR - (HER " EiiHy
B ) AHRAON S S AR - SRR - S E H B BER - A T B A - °

BIRE L E - fEih - — (SR B RS (LR
AIRTESR - 34 T —EAS M BRI ES - T B MM E S (his own
Self) EAZEY) (things) EFAEAGR AV e - EEAE MBI I3k
kAT R4S (union) ECEEILEIANME: (connatuality ) €4S - I H.

8 “Virtue"ig M8 FA B B4R T I8 F I EEA T 84T | EEATASRT - RAIAIE0E
BTt | - BT XPREFHEANGES  FAIFESELWELESY ¥
AN REE GG ERE RS S FRNEE T T BT R
3 CHESETRRE > RRMHEABESESIE - LKL " B ek
g 4 (thevirtue of form ) » ZARIE % /P76y “habitus”iEAm 2 - A8y — 0 R R
FHEAK BE > “habitus” R AE £ BB U E BLAVRE S - BINREF R e R B AIBAT R
it - HBEB G &R T B A —MEE RETASTREEFH—HIEKR
CEYLHERERB R —AEF M (habitus ) - S T A MKE 5 (state of
possession ) » —fEAEAZ PEHBHNEN T AR RGTAETRE  BHEAR
£ 028 (AR EEBERTY ) it — BT EH TR G RiEd o
4 R, Jacques Maritain, Creative Intuition in Art and Poetry (New Jersey: Princeton
University Press, 1953), 49.

9 Rih HEEERA  FALRAENNEY  FEAFRBEYH - £ T ERKHZY
VEst P o o RESTAAAE - AR b A HE £ 6F = - Ibid, 61
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(EEAEIESTPA SR - | "B RAEAE M EAE P TR R AR - Bt
EFRVRIEE o BlrRaVFTESE - HEE S Em AR EEEL Y - &
HEH T BERMREE E - E S EIE 4 (through affective
connaturality ) FYHIGE » S EAIERAE MBS try RIS EARRA - 37 B EARZEAElE
SrpREAE -

SAIEE T RSB R ER A | B EEE o ERRPIEREE A ATE R
EREEENPR Py REEZE AT > BE L RIBEEE > EEEEEASE
MEEEMWRTER - ABNFTAREJE 2 EE] T Hp

—7 @ - & (5EElemotions ) #E# 7 BB ER - HH T ERGF
HoWAEMTHERSE @ BAEBR T AP ENERM
¥ B AP (connatural tothesoul ) © % — 4 & » 3Z %A T 05 £ 69 B
¥ Ay ey 4 A (vitality of intelligence ) AR - i3 2
& BB 32 4y 2 % ( light of the Illuminating intellect ) Arizi& ag% /41 -
tEABROHARRGEAEERZ TR LR TBURSE S » £
BxdaERsawg 9% 5%*@ RAEEEBRAERADTORE
HEIRFEH  RALHIRST -
HRA S Bl T RSEERE A AT =R R E LU GRS M B - HBET
AT ARG = B 5t TR AR R > — e B e E B Ry
BEER B THRE CGEEEEENEE) - Efm =3 0 KIESAT
LZHVEEE R T B SRR EEL K - 52 0 St H ARV
E AR R ARV ARy - BER it SR TEMFE (FEZ
EHNEN TEMFE) o BEEMLAERHEE - LI E HAVE R R I
Z%ﬁﬁzx@ﬁ’]'ﬁﬁ R T o 2B ER Y ~ MmO EAVERYE - EE 2R
HYESRRE - S5 = BYERE M BB & S S BB RV RTE R - /e

10 Jacques Maritain, Creative Intuition in Art and Poetry, 115. 4 3 84540 69 JF B3R K AT &
Wy ieRBRE > RAEA—REERSOKRET - T EARRIGNE Tk
BHEEDBT 5oy EAERE o b o FEF A (connatuality ) & E#1% - &7
THREFEDE LB LR AMEMABE BT EAZN > ARHEEITER
“connatural to "R ki - 2R A T XEFL  —EEREBERBAE S o o REMHL
43T ARAN | REEFGMEF LT REY  FIARFRE"T HRAM | 25T
b —A8 T AR A AEF - FoRRH RIS I mAGH ) A -

11 Ibid., 118.

12 1bid., 122.
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ERE—U A RERE TRERG - B - B R ELE R NI
HIEEEER | B —ERHEE T o L —ES T A E ST -

—HANSHEEEIRT » —BE5E B A BT T S -
R AR T ARt R B (ES I AR R 2 « AT - AR
SRR ROE I - BRI —BIAR A A E S e R T -
A TRERAE— KRV E Bl > iR SRR - A A
SRR ARAE SR « BT R (E S E o - (AR R s
R BESIERI(E S SR B A TTRE - M S AT A
AR -

DA Bt A A T SRR (EER S e AR B - B AT
A B B IR AW E I -
(=) TMmmEM

"RTEAE 0 NEASEEEIVERE BRI EERESYE - A=A
HYERPIEL AR TIE - CMTHE T ARIFTEERE © BIRMER - (RERERIET | - %
B AAEBIIE Sy » WA EARIEE » (EEH B RMESER
EIREHIE ST - BRI - B AR —EEEE » fh5E s A T e
F—ETET - BESETHNEZRENIREERELE] - FBL - BEAARIANM:
(W TR SRS IR E ) 0 A i B S E A A
MREE T AR - [FE > ATEGERZTEINGE -
Y EEH R ATRESE 28 AR BUERERE T B A S G IR R A o

ERHESY T B RERY) - BB T EEY DR FEE RS =R
RIS » BUS [H T Ay E S AT iy s » REI5  fhsh : ThR
ST T AT B H B B (A SE T e B B A R R > e - 38
BEATEITRE G B 35007 - PR ML R L 25 2 (T -

DL BHiE st - T RIRAPTEE RIS 2 i G H B B
SO - AERETR - MR S B B TS0 B R S e AR 4 O

13 Etienne Gilson, The Arts of the Beautiful (Normal, IL: Dalkey Archive Press, 2000), 18.

14 1bid., 18.

15 1bid., 22.

16 mEek (il Enadt) -+ wHEZ L e dm R E0H
B AR EMRLE T ME A TAZARE T OES - 4 (i
WHAEE) 2B e E (EMENEE) —F > TLOREAT R BT AL
i $138 48 69 B 14 2 E - 4 B, Jacques Maritain, The Responsibility of the Artist (New York:
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FITARITE B RGSE 2R Sl LAY RA (R 2 £ - 2RiM > BLEER A PRET By 2 20
ELEEAVER R o AAIER - MRESS IHE S B R R R
& RIALERTA R RE o A E a2 Ryl rya(E " BME , AV
fitiag o e B EE WA RS A B B ARIIRE - T  EAER  BAE
BIEZ NHETRFHe IR REE S S - ERMATEERTAZRES
NRAEEEARLLT - BARABERR T EE - EM (F5) ETHE
NEFAEYILEFE (FEE AR T2 5NEA NA iTaed E S rer R ) 1yiE
[EES L R EANAIEER Y — - ) VFTLL  EIREE R AT eI &
EFE > BURA NG ERE—HFA - EEBMRZHBEMRRAUNES
fEERFEITRISEREE TS RE T HYIAFE - 2 - EEHEASIARE © 2
BRI R — B A SRR - ) CEIRE ARG LR
s - BRI B 2RI T — 2P - MRS [ — (AR
g ? "EREER > EBPAMELS T E B LEE - e
AAERNMATASRTIE S - DU AV Rl B8 TR A2t
ASMERTES: - PR MRS IMERS - | "B BN —(E
Bt S EE T ERIFERIER - BEAE YRR E Z AR EE R
I AR BB A A 2 R SR AR S 2
& A BT AR IR R R EET T 1Y T BME ) AURRFPE —IRER R
b AREAZN - MY T B AUSREES [ FH T B RAV RIS BB R E AR
T —EEENEZFEENEL - WS - TR TEE, 2
FEEVRFAIMAE > M —EEHR - ENAERZBRERS
(self-signifying) “fyErRS » I AT B L0 —fE0 N > @B TEE S
P ERIIREL A EN G TR - @ER RS EFEE NIRRT
FE - ANMEE 2PV EREEABE « MR - AalEt - BYAS
ERPNEERE A BB T ARSI REN R R - BRI - e
REAIZATRIE > BEAREICEIMER Y E B 2R EREEN T HEH - 515
FEEA EEVEE B (EREBAISNHIP B ERAY S S AERK
) T RE R EAEAFERYERPY - & R — B R AR YRR
LI -

Charles Scribner’s Sons, 1960).
17 Etienne Gilson, Painting and Reality (New York: Pantheon Books, 1957), 117.
18 Ibid., 119.
19 1bid., 129.
20 Ibid., 127.
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S - BTAGEEIR AR R AIAIRRY TR SEIIRRE § SR R
HIRE  AEEETE AR A B S TER R o - SRR iR —
(EEEM R AANE R BEAAA - RATZATT IR - MR E R —(E5E
YN BV S A S TE AR EIRIEE T RIEERTA Bt - B
SRR o MARSERIANR ¢ T ATRAAR LR A - (E R T AR B A A
EHE BT > AR o SRR - IHESAIRE R TR -, 2

EEATRATANEITH » SRR R YIRS 2 AT - 1R P ED
8T —(8 THRRETEE,  (germinal forms) HYRCIE o ZiE(E THEREER ) 09
A BEEAESUE  BIC B R BT 5 > P iE— BT S - SRS EE
HIBEER—E O NRBERESME T3, - SR BT
W R RER A S BT BRI TE S LUV )T - ffEFFacillon
(1881-1943) (E:R : (WA FEERER(LE » TEEE(LS - |, PEHNE
EE BT LA SR - BUTRIVEERE SO L P
REOTTREME B B —(E BRI LS  TBRLRIES - M - (FiE IR
B BT BT » & R B R —(E A T » iR st SRR T T
BB b AT - TS SRR - TR SR - 8
iR e RUCERAIBEAG - TERS ST TEIBRA - UGS TR EIAR S - &
PRAGRRET - (HRECEENETIRE T - SR iR LS
E TR E o 2

R ERIAME (EEHEE) —SPHSES 1 (EZYINE
fiir) (The Arts of the Beautiful ) —&F I ESIERE TRV » & PEEEESE
(RS IR T — R SRS BB I R ] - MiE (S5 BT
() () PSS - TR IR EEEIE R - BEAREATIY E

21 Etienne Gilson, The Arts of the Beautiful, 18.

22 % & Etienne Gilson, Painting and Reality, 149. % @A B i§ 2458 T #FH KX |
( seminal forms ) B, Etienne Gilson, The Arts of the Beautiful, 101.

23 Etienne Gilson, Painting and Reality, 157.

24 Etienne Gilson, The Arts of the Beautiful, 106.

25 Francesca Aran Murphy 4 Art and Intellect in the Philosophy of Etienne Gilson — 2 & 32
B SR BRAE — &I F - tbey+ 52 Cecile Gilson Bl 2 —f $ £ E % -
W XA AW, Mellon ¢93pf2 AL 3% - BRATRPE T T An e (HE8
B )TV REGER  WEM T B R LR YRR ENTE
MAEBWETF F4 M THLE - £ R Francesca Aran Murphy, Art and Intellect in the
Philosophy of Etienne Gilson (Columbia, MO: University of Missouri Press, 2004), 280.
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ABGE - =l (ISR ZPRvEdln) SORBIFYETEERAES - (ESKBIAER T EM
ESEH - iRk 7RG - PENER EEEENEA > AAER
b HHEIESRERNGH - HEMEAIE AEMR RS EEEE HHY
ZI - EEHBUIERIERL [ R TSP U E R R i T AR -

SRR - SirE EH - AL SIS s SR - E (2l
g BB RS ) (Forms and Substances in the Arts) —sE > flif (352 WY
il ) e EEE O R A (IR - M - 42 - H 0 SR
STEUEREIE ) &P EITIRER > DI SRR RES o B A - S RIRHYE
M S8 DIEAVERE: - (HEARER 2 BEA SRV S - A G5 EEAE]
TEEIERANAL - JEETROVERS AR EL T — B 5e BEAVZHE - S5 R FATE Ay
s 21 ERE IR R B AL B VIS b SO EmIURE - 16 B BRI St
BRI E AT AR s BRI RE = o

= mMAR M EEME L

B H HEEREM e R B R ENEHIIER » RESSIRAMRE
B RMIZAE&ER - WATLEIEFEREAVE 2L - (EA R — R
e b CoEdlryg TEE, > RImER TR R T SR XA &
EETEEUE - (HEFTANVEE A Z PR SR H A EEES) -
BE-ZINEL - BBIVE > BN HSRENR - WAAER AR E
H B RINEE FAREEA 5 e 9E E I EE - 21Desmond J. FitzGeraldfrs ( 5 E
HEEFEMH4E) (Maritain and Gilson on Painting) —>Z - LK Robert J.
McLaughlinffy ( iy E 28 - BB B ¥EEFA ) (Nature in Art: Maritain versus
Gilson) (& » FRFN AE N IR BT UV IR L - Bl (ENE
BhEm AL o

5 B H S Bl AU F Ry Bl 2 BT
(— ) #b 2 Hatr 0l 7 2ty b 6932 % di o R B S0 F R 7T Hk gk 0y o 4

Hd T ANE M B BB GO I L — A R R S R SR 5 AR T - A
BN BREABITEEAREE o Tl RS A Er B T
FAAHEIRERY AT - LIAE5: (Marcel Duchamp, 1887-1968) fy{Ednffl » BEE

26 Etienne Gilson, The Arts of the Beautiful, 14-15.
27 Jacques Maritain, Creative Intuition in Art and Poetry, 214.
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To by FEMEITEG T o SRV BB AR T U - SRR T B A 3
e BETRARAHERIE - B2 EAIFI e ERE R E T > &
R EE TR EE S (TEER) - AZErHIRIEE - ZifoalfEd
EEEAEE MR VIEIBIRAIER > A e~ EIR -

(= ) L Em AW » AT AW AR A FEE

"I RS U AR R (ERF A AR A AR o o (Sl R T 0
MARE 5 5 - -5 E A it e SR B T E AR R M 2 I RN — [E e
FINEMEES » MREZEEE > AERMIVEER - JERREME H 2R
TS - EYILL YR ER R 2 B > TR R E Bk RS
CRETEWNEHE .- BLE%|4 2 (Kasimier Severinovich Malevich,
1878-1935) Affl - AR E CIILH B AAFEAE I RAVER E 2 40 - E44
B A R L H F sRE L (R — RGNS - SRR I AR R
AR - HANSNE ARG AR T8 s T RS S E A M mE S - (=
& R EEE NN SR R T BRSNS - R B BT S A
FArtEfEH - mEdEE—EANENEE T - AN R alE 0 EE FrEqt
HETHS iR E SRR Ef1 (FEEAEE) #45LIEH -
NI - CFbl 0 S AMESYNEE B T EA 2R EE TR - B
SR RE R EAENY 0 IR (G TEMTIAE - BiS 2 BN FEreds
RINFEAIZ ARSI EREENEE > AT BRI S R E iR
B SRR A — TR TR BT R T S HEbR T B RAYSNE
REEREAETN—EES - EMEBEENE » FAUEE—(EE I EEER
L] =

RAFS SR ERT » SRR T R —(E5E 2 N EITETHE - fEH NSRBI
MBER » TEEER SR eERE L EEENER > HAEELET K
SEEAE i S AR A A B 0 F TS Tl B S MR A i — T AT B
ERrEE - ¢

ARG BV E A E 0B A VAR - FMZATE
AR R > SRR - T ERAER R BB M A T A E UEAE

28 1bid., 218.
29 1bid., 226.
30 1bid., 221.

31 Desmond J. FitzGerald, “Maritain and Gilson on Painting,” in Beauty, Art and the Polis,
194.
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it 4 ER A S E AT AT AT R DR A A A B4 AR AT
FH MR BEAIMES S « AR MR BRI IIMERS - |, R -
—/aJEE o FREATEIT RS ANSLLE T R R - SR N - T
B R E -

EEMTE B EENEOAE - AM—EE T Lt oA T e
EE S o T ERIIMENAE % o BAEREH T SR
JFA— st A Y H— U BN R RITE -, PR R A
IR, BRI T B A R Y - FEELEATT AT AR iR
T SR 580 P 2 B 2R PSR A P B EE A1) FEBE (5T » FRPIRB AN - 1E
B 2R AT RIBERIAVEE (S » R B 50E BE R F S s Al e e
BEPIEIIEEE AT - BRI AT - ARIEERETE
V&% LM TT © (REHEARY » (G BT R b —REPTAE T S B M A s 5 BT
GOART  E—UTE RS —EEE . T —(EREEE SRR
A HE—TEE CHRER T B ) o - FTA LR EE — BRI Of
FURRES ) - MTIR SIS ISE (ideological ) Y (FF5RES) 24+ 4 ¥

TEE BRI Y 0T8RS b BRI — SRR - TEATEE
A N - g PRSI TE (BRI B AT I ) - 3
B (] RAE L SE A ATEREE (nudity » 17 $5 R 2RR9400EME ) ok 2EIE IS RITT
ZUE? |, PHEE L HENHEENE A SEE T 3 TEERER
B EE R s 4l 2 3 B E AR sh i sk
(BRI EIR R Rl by — (RS R A B e — SR ) | “HEE A s di5e 4
(R BEEAE Y LIRS -

FTbL » AREE TS BIRA » JER B AEE B IR e 2 T Bl 4B oyl o T %8
lFETER WA —(EEA R R E A A S S A e —Y) - R fE
EHEYIE - T HBIFTAMES R - BARA « T/ - B E R Tk
% S BEATA RIS - EPFTE R AR BRI SY  H
B TEAYR T REREEER TAITA R T E TR s —E5%

32 Etienne Gilson, Painting and Reality, 129.

33 lbid., 252.

34 Ibid., 253.

35 Ibid., 255.

36 Etienne Gilson, Forms and Substances in the Arts (Normal, IL: Dalkey Archive Press,
2001), 96.
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—H BT MG — SRR LA SRS AR - | ¥

FE B H R AR & B ISR - (BERMAAEAESRREIEZ » K
FHIET AR BTS2 IERERY - SR AR T — B 2R - B e
SRS R E AN MBS PR A S B R E AN » (Rt 7 G A
> FE—2 L > BEHEEERETE 80 - F > SERER Y3 ke
BRI AFE - MR H R S R B - B T B s —AE RS
EARIRFEAT R RIS AT S G R & MER4R )+ (AR EERY - FTEE -
FEIRE S AR WRREE 2 3 AR IEAER © ERESR » SRR S
FeE ST U S BRI 1 By — B 2 ANEAT BeV R ARE - RUA B A Al
i BT R ARG B AP AT A — R SR 4SS - T ST
ERAEEENES - LLATE Y E 2RI LU 48 E o A T B B A Bl
B TR ) B MR R R A I o T RS E E AR
SEHESG AT S - ARG SRS S amE - FRE =  $—
3R B » b AT U T Bl A R AR SRR A R E R - (R
f2rE BRI - R BT R A S R B T R VR T (2
EVE VR T AP GIH FR B 5 2 A > — (B s~ — R B2 TR
SR > MG ENAA (MR ZRERREAE B R
SHAEREEMRIVE IR (Self) B1HY) (Things) HI4EE » FTAFRITRAEE &
EAB E ARIVINE » TAFE Il - R AS Y B i - ShEE
BREE  HE - EH IR - SUliR A 2B EAIINE - BiliRME R
BRI G o ECOBEIITR B SRR o FTDL - SR —(EEi R SRR
RIS T B T R 5 SRR S MBI | — B 48 T ER (458 - 3B AR 2 T RENY
= WIS ALEY: E S ST - T s R At o

Fe AT - BN A B S R B e R SR
$ o DR Rl AR (P S B R DR B (A4S SR FRfb o A A S St
FE TR B AT - MR L - 6 HE E S B RAT A AT » il
FREANMEAEE - BB - WA S SR SR B S - ARSI RS
(B H BB e AR B EBE R E SN E L2 R  [EX BT

37 Ibid., 138

38 FTEEET B85 Z LRI LA ST A a5 A BPAlE M H B ekl
BT RAELBE R ReyRME#RD - Bh  THEERAEREER EMeIR
FERA KM EAREESEERER  BEERERBEMHE o hotbin
R BEMAREREBACTELT —HAERER  RTUREERBET » 2 2R
A ANEAE e HATIL BT - ARALLBREMD -
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Beauty and Truth: The Argument
between Jacques Maritain and Etienne
Gilson

Katia Lenehan”

Abstract

Jacques Maritain and Etienne Gilson, despise the fact that they came from
the same country, shared the same religious beliefs and belonged to the same
philosophical school (Neo-Thomism), expressed opposite opinions towards
certain points in fine arts. It is worth the effort to find out why and how this
controversy appeared because their views help us to see a deeper meaning of art.

This paper starts with illustrating Maritain and Gilson’s respective views on
fine arts. Through discerning the boundary between beauty and truth, art and
knowledge, this paper presents the key points of their arguments. After realizing
why and how the conflict arose, this paper offers a different view on truth
concerning art, and also shows that the disagreements between Maritain and
Gilson may not be treated as an uncompromising conflict; rather, these two
philosophers simply dealt with fine arts from different perspectives and thereby
demonstrated respective aspects and meaning about art and fine arts.

Keywords: Gilson, Maritain, beauty, truth, abstract art
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